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The product of over 30 years 
of research and experience in 
the manufacture of home cine 
equipment, the EUMIG P8 
series of 8mm. projectors now 
represents the finest cine 
value in the world. 
Brilliant, steady pic- 
tures and ease of 
operation are features 


of all models. 


P8M Imperial. Forward, 
reverse and still projection. 
With synchroniser for taped 
sound. Complete with lamp and 


» two 400ft. reels. 
£43 .5.0 








» P8M. As above but without syn- 
chronising feature. With lamp and 


two 400 ft. reels. 


£36.0.0 


P8. Standard model (no reverse 
or stills). With lamp and one 400 


ft. reel. 
£30.15.0 


EUMIG MANUAL. 1/36 pages 
of valuable advice and suggestions 
for better home movies. Board 


JOHNSONS | covers, fully illustrated. 
£i.1.0 


E.62 
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& HOWELL’S 8mm. outfit— 





AND 


This new model has automatic self-threading 
which is exclusive to Bell and Howell and 
which is quick, accurate and foolproof. 

The new Tru-fiector lamp, with its special reflec 


tor, gives brilliant light 


really brilliant, 


output 
Proval {/1:2 lens makes the most of it to 
pin-sharp picture 


the new 
give a 
the lens mount 


and 


has a focal control for extreme accuracy of adjust 


ment 
single frame control as 
a complete reel; 
can view without 
The reel arms are gear-driven 
or replace 


14 to 24 f.p.s. (8mm 


The control switch gives you 
well as no 
power-rewind takes less than | mir 
and with 400fc 
interruption 


film capacity 


reverse or 
rmal The 
ute to rewind 
you 
for 30 minutes 

belts to adjust 


the speed contro! gives speeds from 
versions of sound films car 


SPORTSTER IV 


This 8mm. camera, of absolutely new design 
has all the features that you need for top 
quality 86mm. filming. No more accessories 
to buy! Everything you want is included in 
the design—and in the price. These are the 
features : 

3-lens turret with 10mm. normal lens, 25mm 
telephoto and 65mm. wide angle, all with a maxi- 
mum aperture of f/1-8 for good movies in poor 
light. All che lenses are haze corrected, and 
there is a built-in A co D filter for all three when 
needed. The exclusive periscope-type view- 
finder shows you exactly what you're filming, and 
gives you the exact field of view for each of the 
lenses; and all the contro! settings are plainly 


be heir correct speeds) visible as you look through the finder. 

Af p frame finder is incorporated; and an eccurate tilt adjustment Electric Eye exposure control, with no bat- 
There safety device which prevents the lamp being left on with the motor a al operation needed, automatically sets the correct erture 
off e necessary points are permanently lubricated, and the weight for y light conditions. te can be set for any film speed from 10 to A.S.A. 
co h case, is only 174 Ib u ¢ Operation, manual operation is available, using the Electric 
Pri wanlete, £54/18/6 or deposit £11/8/6 and 12 monthly instalments of Ey exposure meter 


Wallace Heaton’s poet neato vl setting tote ante 
Service provides EVERYTHING for the 


The new ARCO ZOOM 8- AMATEUR in CINE 


The aaa luding all che above features, plus an English hide ever ready 
y £69, 19/9, or deposit £14,199 and 12 monthly instalments of 44/18/7. 
zoom lens and automatic 
exposure 
The new REVERE 718 
8mm. projector 


] ma 


normal and slow motion). |2¢ft 
instant and 


case 


control EUMIG C3M 


—automatic 


This projec- 
tor is 
structed 
die-cast alloy 
and is builtin- 


8mm. turret 


camera 
This new Japanese 8mm. . 
camera has very advanced " : t up-to-date fea 
features, yet its price—see , built-in coupled ex- 
below—is surprisingly rea- P posure meter adjustable for 
sonable The {| 8 zoom lens Ta speed from 10-100 
is variable from |1-5mm. to % S 6AS.A with it 
33mm. focal length, and available as an extra is a wide- needle visible in the view 
angle converter which gives focal lengths down to finder. 3 lens turret carries 
mm \ } umigon f/1-8 12-55mm 
The exposure meter is coupled to the lens diaphragm ‘ standard lens and a Eumacro 
and to the variable shutter. Either can be selected by se j Sm (2-5 = ) cele attach 
the user and the automatic contro! will then choose : ent and Eumicron 625mm 
the other setting according to lighting conditions ) wide angie attach 
The shutter is adjustable (with click-stop settings) ment A centre focusing 
from 0° to 165°, so that fades in and out are available wheel operates on all! lensas 
and lap dissolves using the manual rewind and each has a fixed focus setting. The viewfinder 
View finding is of the through-the-lens reflex type, shows al : | image and is masked automatically 
giving a parallax and laterally-correct image at all for each lens. Filming speed of 16, 24 and 32 f.p.s 
times. Filming speeds of 8, 12, 16, 24, 32 and 48 f.p.s. may be used, and single shots and continuous running 
lock run and single frame, an accurate film footage The clockwork motor has a power-reserve indicator 
counter, cable release socket and release safety lock and a footage counter with audible warning; and 
are all incorporated a back-wind handle is fitted 
Price, complete with handstrap, is €£88/18/11, or Price, complete with 3 lenses, £81/7/6, or deposi: 
€17/18/11 and 12 monthly instalments of £€16/7'6 and 12 monthly instalments of €5 16/6. 
Wide angle converter, extra £11/2/11, hard The pistol grip illustrated porates a cable release size of room, price £55 or deposit €11 and 12 monthly 
carrying case €5/16/5. and a wrist-strap and is included in the above price instalments of €3/18/10 


—INCLUDING advice and information 
from a staff of experts 


has a hand- 
some 
dicator black 

control 

which 

changes inst- 

antly from for- 

ward to re- 

verse or still 

projection; 

this facility is 

useful also for 

editing. The {/1-6 lens gives a brilliant picture of up 

to 7fc. in width. Spools up to 400 ft. can be used; the 

film gate opens wide for easy cleaning and threading 

The lamp-house cover is removed quickly and easily 

to give access to optics and 2!-5v. 150w. mirror lamp. 

Price complete, 4 or deposit £10 and 12 monthly 

instalments of €3/8/1 
With £15 Zoom lens giving a large picture in any 


film 


ncor 


leather 
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8mm. Cine Reels 


Wata cine reels are of all plastic construction 
200ft. Reel to minimise damage and breakage. The reels 
complete with container have three scales on their sides to indicate 
the length of film in feet, metres and also in 
minutes of running time. The plastic reel 

300ft. Reel madeline ? 
; container is specially moulded so that several 
complete with container 
will fit snugly, one atop the other without 

9/. sly P 

falling over. They are made in three sizes, 
400ft. Reel the usual 200ft. and 400ft, and also the unusual, 
complete with container but very sensible, 20 minute running 300ft. 


10/9 reel—just right for home use. 


For full details write to: 


Dept. W3, PHOTOPIA LTD : NEWCASTLE - STAFFS. 
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63-66 CHEAPSIDE E.C.4. COMPANY 


CITY 1124-5-6 








8mm. LUMINA 
Self-Threading Projector ADMIRA ‘SF’ 


Film loading is so simple 
just put film into sprocket Similar in design to the well 
channel, switch on and it proven and popular Admira 
loads itself. New type tru ‘BIIA”™’ camera. The new model 
flector, low voltage lamp 8mm. SPECTO ROYAL BF’’ has a built-in coupled ex- 
> MIRA ‘BILLA’ gives screen illumination posure meter to lens iris. Ex- 


equal to some 1|,000 watts MANUFACTURED TO THE HIGHEST posure-needle is visible through 
ared twin lens turret, projectors. Fitted with latest ndard to ensure many years of satisfac viewfinder and exposures can be 
vith I24mm. £/2-8 and f/1-2 Proval lens giving needle - *ower rewind. Amazing Tru-Flector altered whiisc filming. Fitted with 

3:5 telephoto lens in sharp definition Reverse gives screen illumination equal to 12gmm. £28 fixed focus lens. 
g mounts. 5 speeds, paral- motion, still pictures and 750 watt projectors, with 20mm Parallax compensated viewfinder, 
npensated viewfinder power rewind. Gear driven lens. All self contained in owr 13-18-39 inches. Governor con- 
i for trick work. Com- spool arms ensure very quiet carrying case £29.19.6. trolled motor and sprocket-drive 
case 443 15 0 running. With its built-in Or with variable focal length lens. €33.0.0. 4274 10 0 
case the Lumina weighs only 
174 Ib Price €54/18/6. 


“HIRE PURCHASE TERMS 20%, DEPOSIT BALANCE IN 12 MONTHS 

















HAYNOR DE-LUXE 


THE PRORA 
I Vi 
For Pacagrsces es in HAYNOR ANIMETTE ANIMATED VIEWER 


motion on a large optical plane convex screen 8mm. VIEWER A well-made instrument for viewing 8mm. 
approximately 3° 2". Of solid diecast con- " film. The screen is 24° wide and 14" deep and 
struction with brass gears. Auxiliary framing Compact efficient motion viewer with | x 14 gives a brilliant, well-defined moving picture 
contro:, spring-loaded film notcher, surface hooded screen, precision cut brass gears The viewer will take reels up to 400ft. and 
silvered mirrors, brilliant Krypton lamp focusing control, framing device. With base winding handles are built-in. Also incorporated 
Price, complete with base with two geared and 2 non-geared arms is a notcher for marking the film where cutting 
winders, £21 /6/-. New lower price, £9/9)- s to be made. Price £17/17)- 











SECOND-HAND AND FULLY GUARANTEED EQUIPMENT 


8mm. G. B. Bell & Howell ‘624-E * 8mm. Bauer 88B, f/1-9 coated lens Berthiot coated lens, 6" £/5:5 
Autoset, f/1-9 £3 coupled built-in Exposure meter Cooke telephoto. Shutter fade, 
8mm. G. B. Bell & Howell ‘624, with wide angle and telephoto Back wind, variable speeds, 
(/2:3 lens é enses and case £55 10 100fc. spool loading £165 0 
8mm. G. B. Bell & Howell ‘6248 térmm. Bell & Howell ‘630° Auto 8mm. Eumig PB, 100 watts lighting €21 10 
f/t-9 lens _ é load. Magazine loading, f/1-9 8mm. Eumig P8M, Imperial Tape 
8mm. Bell & Howe 621-EV T.T.H. in focusing mount ter Synchronizer £36 10 
Magic Eye, f/!-9 (as new) é changeable, five filming speeds £49 10 8mm. Bell & Howell 635’ Cold 
gg nee My ny Howell ‘ H-16 Bolex (pre-war) with tr light lamp £27 10 
B88 Bolex, Twin lens turret, fitted a yor yer sy 3. tted 18 8mm. Specto ‘500’ Pre-heating 
with f/2-5 fixed focus Yvar lens c rat wees ange sa.8 lamp control . £27 10 
36mm. {/2°8 Yvar coated tele- wanmeayer space and 3 35 16mm. Bolex ‘G’ 500 watts all gear 
Dalimeyer telephoto, complete drive <3! 10 


photo. Seven filming speeds, a 
complete in LUXOR fitted case aire e685 0 lémm. Bell & Howell ‘613H" 750 


8mm. CINE KODAK 820, f/1-9 lens lémm. CINE Kodak “BB Junior’, watts, Stills, Reverse <70 «(60 

8mm. CINE KODAK 860, f{/1-9 5Ofe spool loading, f/3'5 lens £12 10 6mm. Bell & Howell Filmosound 
interchangeable lens £ l6mm CINE KODAK ‘BB’ JUNIOR 63!" sound with 12” speaker, 

8mm. CINE KODAK MAGAZINE SOfe spool loading, {/1:9 focusing transformer, SHOP SOILED “115 0 
loading, f/|-9 lens interchangeable fens £19 19 16mm. Bell & Howell Filmosound 

8mm. MILLER Model CA, f/2°5 l6émm. PATHE WEBO SPECIAL *640' magnetic and optical sound 
coated lens interchangeable, REFLEX through the lens focus with 12” speaker and trans 
Five speeds (as new) «2 ng fitted with 1° £/1-9, 3° £/3-5 former, SHOP SOILED 
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SPOOLS 


The unique dynamic-balance design and precision manufacture 


of ‘*Cyldon”’ spools ensure silent, smooth running. These satin- 
smooth aluminium spools are widely acclaimed for their excep- 
tional efficiency and rcliability. 

For your ‘‘Cyldon” film and tape Spools you can buy ‘‘Cyldon” 
Cans—in either aluminium or tin plate. 


Get “‘Cyldon” from your dealer now ! 


For enquiries and sales correspondenc 


SYDNEY S. BIRD & SONS LTD., 3 PALACE MANSIONS, ENFIELD, MIDDLESEX (Enfield 8571-3) 


Wholesale Distributors 
Neville Brown & Co. Ltd. @ Cinecraft Supplies Ltd. @ Johnsons of Hendon @ Kenmore (Merchants) Ltd. 
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VV am THE CINE SPECIALISTS 


iil 47 BERKELEY ST. ay 
LONDON, W.I as n_. ra 
A T 0) AY GROsvener 2691 HM, ae HM. QUEEN ELIZABETH 


47 BERKELEY STREET, W.lI 











WALLACE HEATON we ie 2 MINUTES 


HAVE FULLY EXPERI- 
ENCED STAFF, EAGER - A 4 * FROM * 


TO HELP WITH ALL j r 
YOUR CINE es **GREEN PARK” 
ENQUIRIES Leu wi we STATION 








TITLERS poe ; EUMIG C3M 


with adjustable titling . 
position complete with 8mm. Camera 
older and 10 x 8 frame With 3 lenses, {/1-8 Standard, 
: a7 17 6 extra long tele-attachment, and 
2 luxe model with I2 x 9 : wide angle. Built-in exposure 
olders , £9 17 6 meter, film speeds [1-21 DIN. 
craft de luxe ail metal Filming speeds ,16, 24 and 32 f.p.s. 
f £10 18 6 BOLEX D8L CAMERA : ‘ sila ten Complete with pistol grip and 
effect accessories for cinecraft Triple lens camera, with built-in nares ee aa —* wrist strap “bi 7 6 
models Flapover, Black matt exposure meter, variable speeds, 4 fac . 2 
flock sprayed for quick-change and fading device Wiieh /1 4 46a ii 9 
titles it 6 With f/1-8 Yvar £89 4 6 With f Yvar £79 12 8 CINE NIZO 8mm. 
Drum, Black, flock sprayed, for 
continuous running titles ' 4 EXPOSOMAT 
4119 6 CSS, single-apecd Dicer S-Seumn, 11-9 fn 
Yvar t | 
Malham Universal titler, 9 x 12 ans ase He e ase f W.A. lens £16 F/1-9 Culminon lens, 16 or 24 
r £12 0 0 hag ape of By Ever-Ready case fo f.p.s. and single frame, photo 
card variable speed f/| ‘8 pis ae ~ y =. thal 7 electric governor, with pointer 
seen’ £64 10 3 B ro ae aby e ‘4 in viewfinder for continuous lens 
L, Twin-turret . x Cameras setting £38 16 10 
“CERVIN” TITLE LETTERS built-in light meter olid de luxe case £4 Release coupled with meter 
single speed, com Domed t F . t control for speedy action. 


Available —~ 7 sizes plete with f/1-9 stol grig és 
5mm., 8mm., iSmm. Yvar and 36mm ies ey 
and in 5 different colours {/1-8 Yvar tele £68 18 2 sto os eo £6 ANIMATED EDITOR VIEWERS 
Yell White, Red, Green, Black. Yvar 36mm. {/2°8 Tele- ee 
— 7 7 titler complete with Zeiss Moviscop 8mm. £38 2 6 


: 5/9 photo 4i9 19 4 cal a ett AS “ 
5mm. per set Yvar 5-Smm. f/1-8 foc eflectors and acces £31 Zeiss Moviscop !6mm. £38 16 


Gam. ~ M.T., WA. lens ... £44 15 2 sorten ' 
49 ; ens Nizo 8mm. complete 

iSmm.,, « with Splicer £437 17 9 

6 








d 








USED CAMERAS LENSES FROM STOCK ast ae 4 


8 . Bell & H il 605, 
wong ms — Haynor Super Hay- 


MOVIE-PAK and WALTON laos Wanenie et hte: ; 
FILMS for HOME SHOWING 8mm. Eumig Electric, be by de 9 Serital ae3 Saseiee wil board 


Send for free catalogues showing 8mm. Kodak Brownie f/2 6-Smm. f/1-75 Taytal 3 0 3 Haynor Animette ... £9 
gs’ = for 8mm ceroy 
the many titles available from : Ht 10 0 or 8 (Viceroy) 
Movie-Pak and Walton. Screen 8mm. Kodak Model 20, £/3-5 65mm. {/1-75 Pelotal 
= lens 48 10 © 8mm. D Mount £23 
fil h th the 3 L ou 
your own film shows wi Smm. Kodak 8-55, {/2-7 lens + cae edited BELL & HOWELL 86mm. 








programmes that you want, in £1910 0 20 
, mm, D Moun 
black and white or colour. Gam teh & Ment Aeneas 8 ' D ount “ LUMINA ” 
‘ samatic . 6-5 f/2'5 Dalimeyer 
624EE, with au atic exposure ° DM eis 
BELL & HOWELL SERED, 59D, SOE pier ne SELF THREADING 
£29 10 0 ! inch f/1-9 Dalimeyer 
SPORTSTER IV 8mm. Agfa Movex 88, f/2°5 8mm. D Mount ... £18 PROJECTOR 
: £17 10 OO 14 inch f/1-9 Dalimeyer 
Three lens camera with 8mm. Paillard Bolex HB, f/I-9 "8mm, D Mount £18 
automatic exposure contro! Yvar 55 f/1-8 Swicar s Tel P 4 
5 speeds, 8 to 64 £120 0 0 wage or aptvgalene £9 
16mm. Kodak Magazine f/1-9 hae 
£29 10 0 2x Moviteter with 
i6mm. Bell & Howell 603T, twin- finder for movikon £23 
turret magazine camera, f/!-9 lens 2:8 inch {/2-8 Tele- ” 
£65 10 0 kinic for 16mm é 
6mm. Bell & Howell 200 Triple 2 inch {/2 Telekinic 
lens magazine eS owe for lémm £27 
lémm. Bell & Howell 240, auto- 


matic exposure control, f/i-9 USED LENSES 
lens, !00ft. capacity ...€142 10 © 
inch f/1-9 Walz 


USED PROJECTORS , 

Normal, slow motion and single 8mm. Bell & Howell, 400w., 200ft. Tele Lone, D Mount £10 18 © Fine focus control, instant power 
frame. Built-in type A filter. Film capacity £23 10 0 an London Tele stt., rewind silent mechanism. New 
speed, aperture, lens in use, all 8mm. Kodak 8-58 .. £19 10 © or Sorvematic ... 12 18 © pa acer 
seen through viewfinder. Com- iémm. Bell & Howell 613H, 750w 3 inch [/4 Dalimeyer tru-Flector lamp. Forward-still- 
plete with case . 99 9 800ft. capacity £72 10 © for l6mm. C Mount £815 0 reverse switch -. (54 18 6 
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Gramoph 


Have more Fun! 


WITH A 


Instantly turns any 


Gramdeck gramophone intoa 
GRAMOPHONE TAPE RECORDER Tape Recorder ... 


and back into a record-player in a moment ! 


sng 
; 


OR 19 FORTNIGHTLY 
SUMS OF 13/- 
Ready to record, 
complete with 
Control Unit, and 
600 ft. of Twin- 
track tape. Special 
moving coil micro- 

phone extra 





You can hear 
GRAMDECK at 
SELFRIDGES in Lon- 
don or at LEWIS'S 
in Liverpool. Man- 
chester, Birming- 
ham, Glasgow, 
Leeds, Hanley, Lei- 
cester and Bristol. 

Aliso: Demonstra- 
tions daily at the 
address on coupon. 











* Uses standar 
tapes. 

* Plays at 7i” per 
sec or 3 other 
speeds. 

* Records direct 
from Radio or 
microphone. 

* Erase and fast 


rewind. 
t 


AS EASY AS PUTTING ON A RECORD 
Gramdeck is an ingenious inven- 
tion that instantly turns your 
gramophone into a tape-recorder 
and back into a gramophone at 
will! You simply slip it on to your 
turntable and you are ready to 
record  direct-from-radio or 
microphone .. . the voices ef your 
family ... radio programmes... 
your favourite music—and you 
can instantly play it back through 
your own gramophone or radio 
with Lifelike Fidelity. Made by the 
people who designed and manu- 
facture radar runs for Viscounts 
and Britannias the amazing 
Gramdeck now brings full tape- 
recording and playing facilities to 
every gramophone owner at little 
extra cost. 


SEND FOR FREE BOOK 


Details of this sturdy and very high 
quality Gramophone Tape Recorder, 
with photographs, easy terms, etc., 
are given in the Gramdeck book. Send 
for your copy today. Free—and with- 
out obligation. 


POST COUPON NOW! 


@ GRAMDECK, (Dept. AW/812), 29 WRIGHT'S LANE, 
® KENSINGTON, , ws. 
@ Please send me the Gramdeck Book—FREE 





AMATEUR CINE WORLD « 9th FEBRUARY 1961 


RECORDER 
MANUAL 


WALLACE S SHARPS wks, rinsto 


For those who want to put a tape recorder 


to the best possible use. Details the vast 
number of ways in which a recorder can be 
used in the home, business and education. 
Technical information for the production 
of recordings of a professional standard 

in both single channel and stereophonic 
sound. Line drawings. 

160 pp. 84 x 5} in. cloth 


QE (post 104.) 


FOUNTAIN PRESS 


46-47 CHANCERY LANE LONDON WC2 


ITHE LEADING PUBLISHERS OF 
|IPHOTOGRAPHIC 


CHABOPROHE TAPE RECoROTE 


ADDS A SUPERB TAPE RECORDER TO YOUR GRAMOPHONE BOOKS AND MAGAZINES 
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DOLLONDS| @ 


Here it is — 


YOURS FOR £1 








Bell & Howell «‘ Lumina ”’ 


The new Bell & 
Howell Lumina 
( i \ 4B leads in 8mm. pro- 


) jection field with 
CO) mV : A many new and 
Ai advanced features. 
Note the follow- 
ing 
@ Self - threading, 
automatic and 
accurate. 
True-flector 
lamp giving 
maximum light 
concentration 
New f/1-2 Pro- 
val lens. 
Power rewind and gear driven reel arms 
Adjustable Speed Control. 14 to 24 f.p.s. 
Still picture and reverse projection. 
Projector completely folds in its own case 
Price complete with lamp 


£54.18.6 


Or Deposit of €11/18/6 and 12 monthly pay- 
ments of €3/17/1 or 18 at €2/12/7. 








8mm. Eumig P8M 


@ A pre-centred 12 vole 100 watt high intensity 
lamp. 

@ Forward, reverse and single-frame projection. 

@ Provision for manual single-frame picture trans- 
port. 

@ Power rewind 

The capacity is 400ft. spools and the projector is 

complete with 2 spools and lamp. 


Or Deposit of £4 with 8 monthly payments of 
£4/4/0. 
8mm. EUMIG P8M IMPERIAL 

Modelled as above, but with built-in sound coupler. 
£43/S/-. Or Deposit of €5/5/- and 8 monthly pay- 
ments of £4/19/9. 





OF OLD BOND STREET LONDON 


THE NEW WESTON MASTER IV 


. 18. 6. DEPOSIT AND 8 MONTHLY 


PAYMENTS OF ONE GUINEA 


A brand new, completely redesigned Weston Meter embodying the long experience of 
this famous manufacturer. You'll want one of these when you see it! Beautifully 
styled, easy to read and use, tough as they come, a thoroughly reliable and long lasting 
guide to perfect exposures, for still or cine photography. 


Tough, lightweight stainless steel case. 
Greatly increased sensitivity. 

Pointer lock enables readings to be held. 
New and clearer dials—outer one has milled edge 
tor speedy operation. 

Ratings up to 16,000 ASA. 

Use it for Cine exposures as well. 

High and Low Light scales 

Light Value window 

Readings as low as 0-i 

Neck cord included 


Complete with leather Zip Case 
£49.18.6 


WESTON - The Meter Most Photographers use 





8mm. BSL Paillard | Pan Cinor 40 
Measures the exposure be- 8mm. Zoom Lens 


hind the lens; the cell thus 
sees exactly what the lens 
sees. At the moment you 
commence filming the light 
computer automatically 
swings away from che light- 
path to the film and 
between sequences it may 
be quickly reintroduced to 
make a further check on 
changing light conditions, 
12 to 64 f.p.s.: twin-lens 
turret; variable shutter 


fin th variable 
Mewaneer we : N-w Pan Cinor Zoom 40T for 8mm. cameras. 


Full aperture of 1/19 with focal lengths from 8 to 

marked in metres or feet with end-of-spool 40mm. and thus a focal ratio of | : 5. Split- 

signal. image rangefinder incorporated in the reflex 

Paillard B&L, f/1-8 Yvar in focusing, | viewing system which splits the whole of the 
mount 486 7 6 picture are at an angle of 45 deg. which makes 

Or Deposit of £17/7/6 with 12 payments of £6/3/8 | focusing an extremely simple matter. Price 

or 18 payments of £4/4/4, } 

Pailiard BSL, {/1-9 Yvar, fixed focus £76 2 11 #99 .19.6 

Or Deposit of £15/2/11 with !2 payments of | 

£5/9/4 or 18 payments of £3/14/7 On Deposit of £19/19/6 and 18 monthly payments 

Pistol Grip for Paillard BSL 46 2 i of £4/17/9 or 24 at €3/16/8, 


field frame; film counter 


28 OLD BOND ST. 


LONDON. W.1_ Tel.: HYDe Park 5048 9 
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BOLEX $221 
MAGNETIC/OPTICAL SOUND PROJECTOR 


R. G. Lewis are one of the two fully fledged stockists 
of this magnificent 16mm. projector in the whole of 
London. Features in brief are : optical sound 50 to 
7,000 cycles 5 decibels ; magnetic sound 50 to 
10,000 cycles 5 decibels plus full, half or quarter 
width tracks ; high fidelity 15 watt amplifier/speaker 
in lid, 6 watt power output, 8ins. in diameter, designed 
to reproduce faithfully a wide range of tonal quality ; 
accidental erasure of magnetic track is impossible but 
erase head operates on high frequency magnetic field 
for complete erasure : amplifier can be used in public 
address system ; choice of 35, 50, 75mm. six element 
f/1-3 lenses ; etc., etc. Space prohibits us giving com- 
plete details. If interested please write for explanatory 
brochure. Price from £441. 


BOLEX 8MM. B8L 


for truly accurate exposure 


with the two lens turret, 


focusing 13mm. Yvar. £79 12 8. 


seven 


An expert opinion 
without sales talk 
plus choice equipment 


awaits you at ‘202’ 


The B8L has the photo electric cell located 
directly behind the lens (it lifts out of the way 
when filming starts) and this the best place 
Furthermore, 


speeds 


(12 to 64 f£.p.s.) zoom type optical finder and 
that extra Paillard precision and finish, raise 
the B8L above its contemporaries. With f/1°8 


If you want to seek some relief from the plague of 


sales pressure one encounters nowaday Ss, come to 


SPORTSTER IV 
Rotating turret head with 
standard, telephoto, wide 
angle f/1.8 haze corrected 
lenses ; magic eye automatic 
aperture control or manual 
operation; 16, 48 f.p.s., 
single and continuous run 
15ft. run on one winding 
Crystal clear universal view- 
finder. £69 19 9. 


R. G. Lewis at “202” for a refreshing change. We 
believe you will appreciate our expert knowledge on 
cinematography and the immense range of quality 
apparatus we stock. Obviously, we sell our stock 
but never through tiresome persuasion, hidden or 
open. The privilege to buy or not to buy is entirely 


yours in the friendly relaxed atmosphere 
of our cine theatre. 


SELECTION OF USED 
GUARANTEED CAMERAS 


G. B. 605B, Sportster ‘Duo’ f/1°9 
T.T.H. Serital lens twin turret, 
variable speeds, combination case. £29 10 0 


Paillard Bolex B.8, f/2-5 fixed focus 
Yvar lens, variable speeds (very 
good condition) 


G. B. 605C Sportster Tri-lens, f/1°9 
T.T.H. Serital lens, critical focuser, 
case (as new). 


Paillard Bolex B.8.V.S., f/2-5 Yvar 
focusing lens, twin turret, pistol 
grip and case 


Paillard Bolex C.8, f/2-5 focusing 
Yvar lens, E.R.C. ... 


Paillard Bolex C.8, f/2-5 fixed focus 
Yvar lens, variable speeds, with 
case ; ; 
Paillard Bolex L.8, f/1-9 focusing 
Yvar lens, with case ne 


Paillard Bolex B.8.L. f/1-8 Yvar, 
focusing mount, variable shutter, 
exposure meter, E.R. Case £69 10 0 
Hire purchase from 1/5th deposit. 
Extra low service charge - on balance 
only. No third party involved and 
confidential. 


A most successfi/l 8mm. projector with 12v. 100w 
high intensity lamp, forward, reverse and single frame 
projection. Power rewind, 400ft. spool capacity. A 
compact, sturdy, portable, highly efficient model 
to be recommended. Costs only £36. 


BOLEX 18.5 

NEW 8MM. PROJECTOR 

This new 8mm. Bolex projector 
is expected in stock any time now. 
New features include 6°25 amp. 
cold light high intensity lamp, 6 
element f/1°3 lens, synchronous 
motor, normal speed and 5 frames 
per second without flicker, reverse 
and high geared powered rewind. 
Fully opening gate and room lamp 
socket. Initially limited supplies. 





Please send me details on the following 


and H.P. terms (delete if not required). I wish to part 
exchange..................in mint/excellent/fair 

condition (tick which applicable). Before posting this 
enquiry form please enter your name and address below 


R. G. LEWIS LTD. 


The Miniature & Cine Camera Specialists 


202 High Holborn 
London W.C6.1 = cuAncery 2916 
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Filming from the Air 


1F you have not already decided on your 
summer holiday this year, you will prob- 
ably be thinking about it. Will you be 
going by air to wherever it is? Then 
treat with reserve advice you may read 
about filming from planes. The advice 
is usually sound enough, but those who 
give it seldom point out that you 
not be able to take it. It 
they don’t know of this because it 
not occurred to them to enquire if there 
are any airline regulations to be ob 
served. Or else they have been lucky and 
have not come up against authority. But 
the fact is that most continental coun 
tries forbid photography of any kind 
from aircraft 

Most airlines have a regulation to th 
effect that cameras must b 


may 


. 
e packed in 
one’s luggage on international flights 
This ruling is not rigidly enforced, but 
you can never know when it might be 
We have just returned from a continental 
flight which involved ntermediate 
stop. We had forgotten to pack our 
camera, and thought no one would 
bother if we carried it locked case 
as hand luggage. Two German customs 
officials came on board, gave one glance 
at the case and together let loose a 
stream of questions, the most important 
of which was: Had the camera been 
used on the flight? Assured that the case 
had remained locked throughout, the 
gave us a look which spoke consider- 
ably louder than their very explicit 
words. We gathered we could consider 
ourselves highly fortunate to be Let Off 
And thereupon we were escorted from 
the plane, minus case, to wait humbly 
while the aircraft was refuelled 

Asked if special permission might in 


some cases be given for cameras to be 


used on, for example, flights to Germany, 
B.E.A. replied: “We regret it is not pos- 
sible for you to take pictures from the 
air while flying over Germany, Thisis not 
a B.E.A. regulation, but is one imposed by 
the German Government—this in com- 
mon with most other Governments in 
Europe”. The regulation is not always 
observed, of course; the very large num- 
ber of holiday films we have seen which 
begin with shots from the air is proof 
enough of that. But a rule it is. If, how- 
ever, you are one of those people whose 
conscience will not allow them to flout 
authority and plead ignorance, yet who 
hanker after air shots, there is no need 
to despair. There is no ban on filming 
flights within Great Britain, 


ULTRASONIC CLEANING 
THE RISK of scratching and accumulation 


of dirt must always be present when the 
film exposed in the camera is used as a 
projection print, as reversal film is. Three 
new developments, however, should help 
to offset it—at any rate for the 16mm. 
user, who, ironically, needs protection less 
than 8mm. and 9-S5mm. enthusiasts, for 
he can use neg./ pos. 

First comes Colour Film Services’ ultra- 
sonic film cleaning machine. In this the 
film is passed through a bath of cleaning 
fluid (which may be carbon tetrachloride, 
trichlorethylene, or one of the Freons); 
two crystal transducers which operate at 
about 40 kc/s. excite this liquid and liter- 
illy shake the dirt from the film—even 
wax crayon markings are removed. The 
cleaning is actually brought about by the 
process of cavitation in a manner similar 
to low-pressure boiling. Speed of opera- 
tion is from 80 to 120ft./min. 





It Needn’t Be Outrageously Expensive 


A club film in the making, of course. Why “of course’? The 16mm. camera provides the answer, 
More and more individual members are using 8mm., but 16mm. continues to be used for most 


club productions And 
needn't be outrageously ex 
pensive. Edinburgh C.S., for 
example, load up on occasi 
with ex-W.D. stock, wh 
they process themselves. T} 
is the film they used for 
“Lost and Found,” a scene 
from which is here seen being 
shot. And economy is further 
ensured by the fact that the 
film run for only four 
minutes—quite long enough 
to give very useful experienc 
to the producers. Ultra short 
films, indeed, can be a very 
rewarding film for the ama- 
teur, as Jack Smith points 
out on page 127. A 200 ft. or 
400 ft. reel should not be re 
garded as an unalterable unit 








Introducing 


the new 


FOUNTAIN 
MOVIEBOOKS 


Laminated board 8/6 each (post 8d.) 
Cloth bound 10/6 each (post 8d.) 
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CHOOSING AND USING A CINE CAMERA 


EDWYN GILMOUR 
A guide to choosing a camera from the bewildering array on the 
market. Each mechanical feature is described and its function 
explained. Also covers hire purchase and guarantees, accessory 
lenses, exposure meters systems, tripods, care of the camera 
and a glossary of terms. Line illustrations. 124 pp. 644} in. 


CHOOSING AND USING A CINE 
PROJECTOR 


EDWYN GILMOUR 
Explains the function of each part of the projector thus helping 
in the selection of a model most suited to individual requirements. 
Describes the models available, their care and maintenance as 
well as the actual screening of films. Line illustrations. 128 pp. 


64 x 43 in. 


CINE TITLING 


JOHN DABORN 
The technique of filming cine titles, stressing the importance of 
design, lettering styles and other artistic values and explaining 
new iettering methods. Novelty, trick work and animation are 
included whilst hints and tips are based on first hand experience. 
Half-tone illustrations. II2 pp. 644} in. 


EXPOSING CINE FILM 


BRIAN GIBSON, F.1.B.P. 
The basic principles of exposure determination for all users of 
cine film from the inexperienced to the advanced worker. 
Covers film emulsions, filters, colour temperature, shutter 
mechanisms, lenses, exposure meters. Line illustrations. 128 pp. 
64 x 4} in. 


FILMING IN COLOUR 


DEREK TOWNSEND, M.B.K.S., A.I.F.C. 
A guide for all who shoot colour, Covers the film, colour tem- 
perature, filters, exposure, colour appreciation problems, the 
lens, filming by artificial light, practical outdoor and holiday 
filming, choice of equipment, film technique, projecting. 
Glossary of terms relating to cine Line illustrations. 128 pp. 


64 x 42 in. 


Available from your bookseller 
or direct from the publisher 


FOUNTAIN PRESS 46-47 CHANCERY LANE LONDON WC2 
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Then from Canada comes the Drypur 
cleaning machine made by Hausdorf Pre- 
cision Laboratories. The heart of it is a 
device consisting of four rollers over 
which the film is drawn, two contacting 
the emulsion and two the base side of the 
film. The ollers are made of a substance 
of putty-like consistency which cannot 
scratch the film, and picks up and actually 
absorbs < grease and oil. Further, after 
being laid aside for two or three days after 
a day’s the rollers regenerate their 
dirt-abs 1g properties, and can be re- 
placed ised again. In a demonstration 
we saw, really filthy, oily film was restored 
to aln new condition after two runs 
through the machine. 

Finally, in De Brie’s new wet printer the 
soluti ot only cleans the negative but, 
having a refractive index similar to that 
of the film base, tends to “fill” any 
scratches and greatly reduces their visi- 
bility in the print. 


WHAT! NOT ANOTHER GAUGE! 
THIs is really just for the record. Ever 
since the publication in A.C.W. of an 
article describing the making of an ani- 
mated viewer built round a toy viewer, 
the Filmscope, which costs only 3s. 6d., 
we have been almost submerged by en- 
quiries as to where the toy can be bought. 
Indeed, to prevent disappointment, we 
should perhaps point out that it can’? now 
be bought—at least, not in its original 
form. The demand from A.C.W. readers 
cleaned out the suppliers. The new version 
of the Filmscope has a plastic interior and 
does not lend itself easily to conversion. 
However, the phenomenal interest taken 
in the original suggested that we should do 
well to snoop around warehouses to see if 
there was anything else to be picked up, 
and ultimately we thought our search 
had been rewarded. This time it was an in- 
genious toy projector, the Quixi, which we 
imagine must have been hanging about for 
quite a time, for it is based on a design 
patented by two Americans in 1935. 
Made to use loops of film, it boasts a 
hinged gate and conventional pull-down 
system with a claw driven by an eccentric 


THE soGaies by Jeeves 

“Now I want you to imagine that 
you're absolutely lost in the vast 
immensity of inter-galactic space.” 
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Here's the projector, but where's the film ? 


cam disc, It is hand-turned, of course, the 


handle geared 6 to 1 on to the eccentric for 
smooth operation, [Illumination is from a 
torch bulb, worked from two | 4v. batteries. 
There is a condenser an objec- 
tive lens (about f/5 of 13/8in. focus) which 
produces a 4in 2ft 

The picture is pretty dim 
machine is surprisingly well 

We asked what it was likely to sell at 
About five shillings, we were told. But 
there are two trifling obstacles to its getting 
into the toyshops. Nowhere could we find 
a battery to suit its cardboard and tin- 
plate lampholder-cum-switch, and it will 
not accept any gauge of film known to us! 


lens and 


picture at a throw of 
yet this little 


made 


GREATER ZOOM RANGE 


IN this issue Flying Spot has 

to say about zoom lenses. One of 
things these will not do 
a really 


g£0 down to 
Mostly 
at normal focus and can be 


wide angle they sta 
zoomed 
long Generally, too, the 
restricted; the ratio of n 
mum focal lengths of the earlier 
is 3 or 4 to 1. This, however, has been 
extended in some some of whicn 
have recently come on the market, When 
the f/1-8 Variogon arrives the range will 
be increased still more. A joint product 
of Leitz and Schneider, designed for the 
Leicina 8V, it features not only a 6:1 
zoom but goes down to 8mm.—a useful 


wide angle 


range is 
maxi- 


lenses 


focus 


nimum 


those 


Weight Matters 


IN discussing the merits of the different gauges 
one thing seldom mentioned, though it might 
well be a deciding factor, is weight. I was 
recently offered a 16mm. sound projector at a 
ridiculously low price; the present owner found 
it too heavy to lift. My 16mm. silent projector 
(almost a curiosity) weighs, with its trans- 
former, nearly 50lbs. A Moviemaster 8mm. 
with metal case and 400ft. reel, 
weighs 17lbs., and many 8mm. projectors are 
still lighter; the 200ft. Brownie weighs only 
9ilbs 

The weight of a projector may not matter 
much if it is always used in the place where it 
is kept; but it does matter if you want to take 
it to show films at the houses or flats of 
friends. Especially flats. Even the reels can be 
a burden. A 400ft. reel of 16mm. film, giving 
fifteen minutes screen time, may weigh nearly 
; a 400ft. reel of 8mm. in a modern 
container, lasting twice as long, will weigh less 
than half that. And when after a few years 
several thousand feet of film have accumulated, 
storage space is less of a problem with the 
narrower gauge. 

The weight of the camera may seem of less 
importance, and some |6mm. cameras are 
delightfully compact and light; but these are 
magazine loading, and film in magazines is 
expensive. An 8mm. camera, for serious work, 
may weigh almost as much as its 16mm. 
counterpart: the Bolex H8 weighs 6lbs. 2o0zs.; 
the H16 T, 6 Ibs. 12 ozs. But there’s a big 
difference with the kind of camera you carry 
for casual filming on a holiday; examples of 
instruments for this type of work are the 
Eumig Servomatic (2lbs.) or the Zeiss Movikon 
8B (2élbs.). There’s nothing in the 16mm. 
range to compare. 

Both these cameras include an electric eye, 
and this cuts down still further the weight and 
bulk to be carried. They have ever-ready cases, 
too. A separate exposure meter, even though 
it weighs half a pound, may not seem much of a 
bother, but it is one more thing to carry, and 
if you are choosing a camera to be a companion 
on a tour, or even for quick use at home, it is 
a convenience to pick up just one article and 
know you have got all you need. R.T 


rojector, 


2Ibs. 


if the Film Piles Up 


1F you find the film in a heap on the floor below 
the projector, don’t panic, and don’t grab a 
handful in the hope of unravelling a tangle. 
There won't be a tangle. The film will be lying 
in a neat heap which can be retrieved in perfect 
order by taking it from the top. After all, in 
the early days of cine, film used to be run 
through and allowed to drop into a basket 
without any take-up reel. 

So if the film has not run to the end, stop 
the projector, disengage the film from the gate 
and sprocket wheels, set the projector for re- 
wind, and let it wind back the film slowly, 
controlling the speed with a finger on the reel. 

If the whole of the film has run through, 
find the end, which will be on top, attach it to 
the reel, and rewind; or, if you prefer, do this 
by hand on the rewind board. Then seek the 
cause of the mishap 

rhe simplest possible explanation is that the 
film was not attached securely to the take-up 
reel. If it was firmly gripped there may be a 
broken splice. Examine the ends to see why 
the splice broke; too little cement may have 
been applied, or stale cement may have failed 


continued on page 114 
113 
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Small Budgets 


A London dealer reports regularly on the 
second-hand and part-exchange, market 


the extreme 
smm,.__s projectors 
evidence of their scarcity was 
day by a customer 
“scoured London” 
secondhand 8mm. 
time writing we now 
a pre-war Koda- 
10s. for 


HAVE already mentioned 


of used 


he had 
ior 4 
At the 
only one to offer 
We asking £10 
view great age and 
illumination may well be 
optimistic in pricing it at this figure, 
4 very difficult situation at the 
the when we were 
items a Eumig P8 
which wanted very badly, 

American Sportster camera, 
hich int all. We made 
offer of £20 for the projector, but 
Under- 
did not 
suggested 


said 


ichine of 


ope 8-50 are 


but in 


of its 


ubtful we 
arose 
week 
for 


nning of 


Zi 


fered tw cash 


jector, we 


we didnt w at 


camera with regrets 


igh, the owner 
int to the 
bid one price 


Had 


en 
split and 
should 
pay 


any 


we been If we 
likely have been prepared to 

the Sportster, but to offer 
less than £30 for the two items 
unfair. So 
two together, but 
istent that 
sort of figure that 


offered £25 


for 


rather we 


the 


yuld have been 
to lump 


tome was so In we 


joted some we 


(and reluctantly) 
hich he refused 


\ real the 


surprise offering during 
a Pathescope Kid projector 


but in spotless con- 


was 


real vintage item 


dition: even the original carton was im 


maculate 
er! 
machines 
bt 
the 


w 


fitted with a 
ind f 
figure 


case 


a shame that such 
example of these early 
should have no value, 
it I was not able to offer any hope of 
owner being to of it 
There were two sales of used cameras 
orthy of note. A Paillard Bolex H8, 
focusing f/1-9 standard lens 
2:8 telephoto, went for £110, this 
including the standard carrying 
This sale was quite a surprise, for 


It seems an 
itstanding 
re-sale 


ible dispose 


we had expected to have the instrument 


on 
since 


amm 


for a 
fi rc 


our hands considerable time, 
we do not 1 great call for an 
camera of such impressive dimen- 


srons 


16mm 


with a 


of 


parted company 
& Howell camera 


also 


Bell 


We 


one 


the black 70DE models, fitted with three 


Dallmeyer 
the carrying case, was £48 


including 
1 real bar- 


lenses. Our price, 


gain, we felt, for it does not differ greatly 


from 


demand 


latest 70DR model 
always seems to be 
for low-priced good 


the 
There a steady 


quality 


il4 


Many of the 
users who have 
often family 


16mm. silent projectors. 
buyers are, in fact, 8mm. 
acquired 16mm. films 
films passed on to them by relations. It 
was an 8mm. user who bought a used 
Bell & Howell model § projector with 
case this week for £30 

An unusual item that came our way 
was a dual 9-5/16mm. Paillard Bolex 
projector, one of the earlier versions in 
the smooth blue-grey finish. It was ac- 
companied by an amplifier, speaker and 
a dual 9-5/16mm. sound head which 
gave no clue to its origin other than the 
letters “B & T” engraved on the side 
The sound head was particularly inter- 
esting in that the sound roller- 
relieved for both gauges —— was not, in 
fact, a roller at all, but simply a heavily 
chromed and permanently fixed drum, 
presumably designed that films of 
either gauge would slip round the sound 
head. Yes, unusual, but hardly saleable 


sO 


EDWYN GILMOUR 
SAYS... 


1 DON'T think Trader need have any fears 
about the saleability of his 8-50 pro- 
jector, especially as he points out 
since there is a marked shortage of used 
8mm. projectors. My own experience 
has been that the bargain prices of these 
somewhat ancient constructions often 
succeed in attracting newcomers to take 
up a hobby which they would not other- 
wise have seriously contemplated. But 
the purchaser rarely keeps these rather 
tired-looking projectors for long, and I 
think Trader will agree that in the long 
run it is more economical to look for a 
better projector at a slightly higher price 

His difficulty over the camera and 
projector offered together would prob- 
ably not have arisen had his quotation 
for the Eumig not been so high. The 
average offer for the P8 is in the region 
of £16. If he had pointed this out and 
bid £26 for both items, a sale would 
surely have resulted. Incidentally, it may 
be worth mentioning that scarcity in the 
shops is accentuated because the owner 
of the desired equipment soon gets to 
learn of it, and prefers to sell privately 
if he can, well aware that it will not be 
difficult to find a market 

The Pathescope Kid was certainly a 
collector’s piece, even if without value 
to the trade. Had it been offered to me, 
I think I would have suggested the 
owner asking the Vintage Film Circle if 
any of their members would be inter- 
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ested in it, but the fact that Pathescope 
are back on their feet again would pre- 
vent its being classed as a true mint- 
condition has-been! 

In spite of their great size and weight, 
Paillard Bolex H8 cameras are probably 
more popular than Trader seems to 
think — and [ don’t doubt that his ob- 
servations will release a flood of protests 
from satisfied H8 users! Hold your fire, 
gentlemen! I’ve said it for you! 

I cannot agree that there is not a great 
deal of difference between the 16mm. 
Bell & Howell 70DE and 70DR. True, 
the size and shape are the same, but 
there is a world of difference in the 
viewfinder systems, and the DR, in 
addition to its interlocked turret, also 
has a back-wind. Similarly, although the 
basic design of the Model § 16mm. pro- 
jector is much the same as that of the 
latest 613H, many variations have been 
developed over the years. Even 
Trader's price of £30 was extremely rea- 
sonable 

| remember 
9-5/16mm. sound 


so, 


seeing one of the dual 
heads Trader des- 
cribes a long time ago. The only infor- 
mation I can add is that the initials 
“B & T” stand for the engineering com- 
pany who produced it, Bonham and 
Turner. My recollection is that the sound 
was not very good on either gauge; no 
doubt the fixed sound drum necessitated 
by the dual path was responsible. Oddi- 
ties such as this, ingenious though they 
might be, have no purchase or re-sale 


value as far as the dealer is concerned 





if the Film Piles Up — continued 


to weld the ends together. (It is a good plan 
to buy a new bottle of cement each year, 
whether the old cement seems stale or not.) 
Possibly the emulsion was not properly scraped 
off. But this examination will be for later, 
because the end to be scrutinised will be at 
the bottom of the heap on the floor 

If the film has not broken, in which case 
the heap on the floor will be one huge loop, 
the cause may be that the take-up reel did not 
wind on properly. Possibly the spindle was 
not turning freely, and a drop of oil may be 
needed. Should the spindle be the kind that 
is rotated by means of a belt, the belt may 
broken, worn slack, or become 
This may involve looking inside the 
the projector that is usually kept 
If this is be sure to dis- 
connect from the mains before taking off the 


have or 
jammed 
part 


closed 


ol 


necessary, 


cover 

If it is merely a case of jamming, this can 
probably be put right in a moment; with a 
wire belt, there may be a faulty join where the 
ends of the length of coiled wire meet. A 
broken belt must, of course, be repaired or 
replaced. A piece of string has been used 
before now in an emergency 

Should the floor on which the film fell not 
be particularly clean, it will be desirable to 
remove any particles of dust by running the 
film slowly on rewind arms between a very 
soft folded handkerchief, changing the fold 
every few feet. S.L. 
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There are thirteen basic requirements for the design and 


construction of a good 


our contributor 


And Now, 
Cold Ligh 


E CHAPMAN Photographs by E. J 


THERE been accounts in ACW of 
the co y» of 8mm. projectors to 
take th type 12 volt 100 watt lamp. 
but wi 16mm. projectors? Is the 
lamp s le for these, too? The 16mm. 
sound film machine, which I made 
myself, provides the answer. 

In its design and construction the fol- 
lowing requirements had to be fulfilled as 
fara sible: 

(a) ination to be at least 8-10 ft. lam- 
on a 3ft. matt white screen. 
(b) fficient volume for a large club room 
m a film with a very weak sound 
CA 

Optical framing 

No castings to be used. 

Direct optical sound scanning. 

Gate to be instantly removeable for 

cleaning 

Projector to run reasonably quiet with 

out being totally enclosed. 


Claws to be adjustable for 
! 


entrance 
clearance 
Intermittent to be 
wear 

All parts readily accessible for adjust- 
ment or replacement. 


self-adjusting for 


16 mm. sound projector, says 
and shows how he fulfilled them all. 


t for 146mm. 


A R 


Pamely, W R 


(k) Minimum 


(l) Provision for 


amount oO 
running 
speed (16 f p.s.) 

th 


blower motor us ensuring 


spective Ol pro- 


(m) Separate 
constant air volume irres 
jector speed. 

From the feed spool, which has a friction 
device to maintain even tension, the film 
is drawn into the projector by the upper 
half of a 16-tooth wheel 
photographs). In the gate it is 
by a double tooth claw which engages the 
perforation on every dX j stroke 


wnward 
This gate, of stainless steel, is fully re- 


sprocket (see 


advanced 


cessed over picture and sound track area 
ind is readily detachable by pulling the 
small knob underneath the lens holder, 
ind sliding the pressure plate out side- 
The gate kept to a 


minimum, consistent with picture steadi- 


ways tension is 
ness 

Protruding from the intermittent casing 
immediately behind the ga 
knob, and to the left of it 
control. From the gate the film passes over 
a roller spring-loaded on to 
drum. Holding the roller awa 


is the inching 


the framing 


the s« und 


from the 








Fig. 1 
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The author and his projector 


sound drum when the film is threaded, 
automatically sets the correct distance 
the picture gate to the scanning 
point. The sound drum, which houses the 
photo-cell, runs on ball-bearings and is 
friction-loaded by a sprung felt washer. 

After leaving the sound drum the film 
passes over a smoothing roller, to the end 
of which a very heavy flywheel is attached, 
the whole assembly running on ball- 
bearings. The purpose of the smoothing 
roller is, of course, to isolate the sound 
I from any small irregularities of 


ne id 


trom 


2 3 


t tNS 


Optical path 


speed. From the smoothing roller the 
film goes a small roller, then via a 
spring-compensated snubber roller to the 
underneath of the 16-toothed sprocket 
a further spring-compensated roller 
to the take-up, which is driven by a 
spring wire belt via an adjustable slip- 
ping clutch, ensuring very smooth take- 
up 
The spool arms are made from T-section 
steel, and can accommodate 2.000ft. reels 
The arms are detachable and, together 
with one 2,000ft. reel, are housed in the 
transport 
The projector is built on to a main plate 
of 3/32in. steel. All the rollers, relieved 
and picture are 


over 


and 


speaker case for ease of 


sound track area. 
bronzed-bushed, runing on case-hardened 
spindles The 16-toothed sprocket wheel. 
made of dural, with stainless steel teeth, 
runs On ballraces, fitted in a steel housing, 
spigoted into the main frame. The 
sprocket is driven by spiral gears (one 
fabric, one steel) by a lay-shaft running 
in nylon bearings. 


over 
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Mounted on the opposite end of the 
lay-shaft is a nylon worm wheel, driven 
i hardened worm fitted on the main 
itermittent shaft, which runs on magneto 
type ball-bearings adjustable for running 
clearance from one end. The spiral gears 
nd worm wheel are adjustable for mesh 
1 compact driving arrangement which 
cuts the amount of gearing to a minimum, 
nd makes for very quiet running. 

The film transport mechanism posed 
the most problems, I tried various cam 
hapes, skip and cross-box movements, 
but all left something to be desired; they 
were either too slow (quarter of a revolu- 
tion), or noisy. It was four years before 
1 was successful in evolving the present 
intermittent of the two cam type, one for 
horizontal movement, and one for verti- 
cal, the whole being adjustable vertically, 
thus giving true fixed optical centre fram- 
ing 

Ihe entrance clearance of the claws is 
enabling the noise made by 
he film perforations to 
The 
spring-loaded, so is 
self-adjusting for wear, and requires mini- 
The cams actuating the 
claw motion are shaped to allow the claws 
to enter the film gradually accel- 
erate, then decelerate, pause, lift off, and 
then withdraw. This movement puts the 
minimum strain on the film perforation 
and requires very light gate pressure 

4 pull-down period of approx. 45 deg. 
is used The two-bladed makes 
two obscurations per frame, and the angle 
of the blades is balanced very accurately 
to reduce flicker to a minimum. Flicker 
at sound speed even in semi-daylight ts 
hardly perceptible. but it is noticeable at 
silent speed with no film running, due to 
the lower obscuration rate; with film run- 


adjustable 
them in meeting 
shuttle 1s 


be kept to a minimum 


nylon padded and 
mum lubrication 


pause 


shutter 


ning. however, it is not at all objectionable, 

The 1/16 h.p. main driving motor, 
series-wound, mains voltage type, anti- 
vibration a driving pulley 
on one end, and a two speed electric 
governor on the other. The 
springs were made from corset stays, these 
being just the right width and thickness! 
4 smaller shaded pole type motor, con- 
trolled by the same switch as the main 


mounted, has 


governor 
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Fig 2 


driving motor, drives a blower for cooling 
the lamp. 

Provision has been made for the use of 
various lamps. The one I normally use is 
a Phillips flattened filament 12 volt 100 
watt, the illumination from which com- 
pares very favourably with that of the 
normal higher voltage 500 watt projection 
lamp. Indeed, the light output of a pro- 
jector designed round a low voltage lamp 
is greater than a simple comparison of 
wattages would indicate. 

Another consideration is heat. A 500 
watt lamp produces as much heat as a 
small electric fire, and it is not easy, in 
the narrow confines of a projector, to keep 
temperatures low. A further advantage of 
the low voltage lamp is that the heat pro- 
duced, unlike the useful light output, is 
directly proportional to the wattage. And 
since it needs a much smaller blower, or if 
free air entry is provided, convection cool- 
ing is adequate. Certainly it satisfies my 
requirements regarding the illumination 
ol a 3ft. wide screen, but a 750 watt 110 
volt. or mains voltage lamp for a larger 
screen size can be fitted if needed, 

It is interesting to note that many com- 
mercially produced 750 watt projectors 
will give a picture only about 44ft. wide 
for a standard of reflected brightness of 
10 foot lamberts. Of course, one can 
screen much larger pictures than this— 
indeed, most people work to a lower stan- 
dard of illumination—but | prefer a rela- 
tively, brilliantly illuminated picture to a 
large, badly lit one 

The optical system consists of two 
plano-convex condenser lenses, a right- 
angled prism, silvered on the hypotenuse, 
mounted just behind the gate, and the pro- 
jection lens in a helically grooved barrel. 
The exciter lamp is 4 volt 6 amp., and the 
holder is adjustable for alignment of the 
filament. The purpose of such low voltage, 
and high amperage is to reduce hum, 
which can be produced by much finer fila- 
ments if fed with alternating current, due 
to the cooling of the filament between the 
peaks in the alternating cycle 

The very compact sound optics are of 
the cylindrical projected slit type, and once 
correctly set do not require any further 
adjustment for either black and white or 
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colour prints. The photo-cell, totally en- 
closed in the sound-drum holder, is 
quite small, and is connected to the main 
amplifier by a screened cable to a co-ax 
plug and socket. 

I had quite a job with the amplifier be- 
fore I got it to work successfully, for I am 
no radio expert, but just manage to muddle 
through. A number of circuits were recom- 
mended to me, and | tried them all, but 
none gave the results I sought. I also ex- 
perimented with miniature valves, but had 
trouble with microphony even when using 
rubber-mounted valve holders. So I de- 
cided on the older type of valve, and a 
circuit was gradually evolved. 

The first stage consists of a pentode 
which feeds into a triode, followed by a 
phase-splitter ending in two 6V6s in push- 
pull, giving a very conservatively rated 10 
watt output. Variable negative feedback is 
employed. A jack socket is interposed be- 
tween the first and second stage for playing 
records, or for a commentary through a 
microphone. 

Fig. 1 shows at top left the transformer 
for the exciter lamp, the lamp house (with 
cover and blower removed) next to it, and 
the main driving motor, voltage selector 
plugs. Below these are (left to right) the 
first stage valve, completely screened, out- 
put transformer in front of screened 
second stage valve, phase-splitter, large 
smoothing flywheel, output valves, and 
amplifier mains transformer. 

The four switches at bottom left of 
Fig. 2 are (left to right) for motor, lamp, 
exciter lamp and amplifier, The amplifier 
switch is interlocked with a micro switch 
fitted to the speaker plug socket, so that if 
the speaker has not been plugged in, the 
main amplifier cannot come on. The small 
shaded 6 volt threading light (right) is con- 
trolled by a push-on, push-off switch, in a 
duralumin recess in the back of the pro- 
jector. The switch above the sprocket gives 
a choice of sound and silent speeds 

A wooden cover, held by attache case 
clips, fits over the mechanism panel for 
safety in transit, and the machine is finished 
in black crackle enamel, with sound head 
and roller bases chemically blackened. and 
amplifier control escutcheon nickel-plated 

continued on page 138 
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CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46-47 Chancery Lane, London, WC2 


The Customer and the Dealer 


THE < 
8mm. 
supply 
cept tt 
shop. 
of thi 
wilder 
appea 
other 
our ¢ 


rOMER who wanted the best 
ector Provincial Dealer could 
ild easily have been me, ex- 

did eventually buy from my 

ke to put the customer's side 
t of deal. There is such a be- 

ariety of projectors, and each 
have some good point the 

t got. Never mind! We hope 
r will sort it all out for us, but 
find h just as bemused as we are. 

Ye e says, X is a very good projec- 
tor. sell a lot of them. To me this 
merely means that his customers buy it 
beca it’s good, the price is reason- 
able, it is widely advertised—and he has 
seve in stock. I do not go for this 
“we sell a lot” technique. I want the 
best projector the shop can get, and 
surely in almost every line of goods 
there is a best. 

We look at several, and the dealer 
speaks fondly of them all. No mention 
of faults. How I long to hear him say: 
“Not this one, it’s too noisy. No, that 
one isn’t really heavy enough: it’s liable 
to jazz about. This is clumsy. That gives 
the best picture, but gets hot, This is 
silent running, but I don’t think the lens 
is as good as it ought to be”. Opinions 
of this kind would be a real help, and 
would certainly give us confidence in the 
dealer. We should feel we were getting 
the inside information which only experi- 
ence can provide. 

I have recently been to three photo 
shops searching for information and ad- 
vice before taking the plunge into cine, 
and in all three I met a willingness to 
help and a friendly interest, but a lack 
of real enthusiastic knowledge of the 
goods asked for. Before a beginner in- 
vests in cine, he would be wise to join 
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a cine where he would un- 
doubtedly learn a very great deal more 
from members about equipment than 
ever he would from most dealers. 

I spent days anxiously weighing up 
the pros and cons of projectors before I 
bought one, and although I am _ very 
well satisfied with my choice I should 
have been happier had the dealer 
affirmed it was the best he had in the 
shop, and that there is no better at the 
price. 
Berks 


society, 


AWKWARD CUSTOMER. 


Show All Ten 

I RECENTLY had the pleasure of seeing the 
so-called Ten Best for 1959, but what a 
misnomer the term “Ten Best” is when in 
fact only eight, including an extract, were 
shown. It is hard on the makers of the 
two missing films never to have their work 
shown as widely as the lucky eight. Surely 
it is time either to show the Ten Best 
“unexpurgated” or to limit the number 
of awards to eight. I know that the films 
are shown in their entirety at the National 
Film Theatre, but how many people can 
get to London? 

Most amateur films are far too long 
and | feel that the judges should keep in 
mind the total showing time of ten films 
and downpoint any that are irrelevantly 
too long to Gold Star and upgrade the 
shorter Gold Star to the Ten Best. As I 
understand it, the Gold Star films are 
border line cases that just did not make 
the Ten Best grade; and length of film 
should be one of the main concerns in 
judging. Or let us see Ten films irrespec- 
tive of the length. We can always walk out 
if we get bored. 


St. Leonards-on-Sea G. S. ROSE 


We agree that most amateur films are too long, 
but limiting the awards to eight would give no 


Here is a school film in the 
making, “The Wild Boy”, by 
Speedwell Boys’ School. It is 
their fifth production; an 
earlier film of theirs was 
televised by both the BBC 
and ITV. Obviously they take 
great care (note the screen 
used for filling in shadows, a 
precaution with 
side or back-lit close-ups in 

Equally obviously 
work has met with 
considerable success. But is it 
fair to require it to compete 


necessary 


colour) 
their 


in the Ten Best with that of 


the professional? 


guarantee that all eight could be shown; only a 
limitation on length could do that—and we do not 
like the idea of requiring film makers to tailor 
their films to a certain length, irrespective of 
subject. But the box office must necessarily be 
considered, and any showman would be filled 
with horror at the thought of audiences walking 
out because a programme was too long. Inciden- 
tally, the programme presented at the N.F.T. 
is precisely the same as that screened everywhere 
else 

We appreciate our correspondent’s point of 
view, but it is coloured by the outlook of the 
practising movie maker, whereas the average 
audience is not interested in the competition as 
such but only with its results on the screen. 
And it is the public, not his fellow practitioner, 
that the Oscar winner seeks to reach. 


Let Them All Come! 


IN principal [I agree that no individual 
whose livelihood depends on, or arises 
from, the production of commercial 
films for entertainment, publicity or TV, 
should be given an Oscar. He or she 
could be awarded a special Gold Star, if 
merited. But if the film which provoked 
Mr. Brewer's protest is a sample of pro- 
fessional work, let them all come! In 
my opinion it was the poorest of the 
eight films circulated. 

How can you say in the programme 
notes that “it reconstructs its first world 
war background with documentary ac- 
curacy”? Any old sweat would cry his 
eyes out over the mistakes and inaccura- 
cies. When we took a few square yards 
of mud in France in 1915-1918, we 
didn’t stand up, cheer or put our tin 
hats on bayonets. Somebody should have 
asked their Dad what the ‘14-18 wallahs 
really thought and said before going 
into the line, or over the top. Otherwise 
I enjoyed the show, but as a real ham 
who enjoys baby on the lawn stuff I 
came away convinced that my pictures 
are as good as, if not better than, most. 
Worthing. A, E. GODSMARK. 


Where to Draw the Line? 


1 Have never fully understood the 
peculiar English characteristic of pre- 
serving the most puerile efforts in the 
name of amateurism while being almost 
completely unreceptive of true artistic 
endeavour. Mr. Brewer is not the first 
to infer that there is something slightly 
improper even in the desire to become 
a professional and, though not doubting 
his integrity, ] get the impression that 
he is more anti-pro than pro-amateur. 
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Surely the only criterion is whether or 
ot the undertakes a film 
in capacities other than that in which he 
is employed, whether he makes it from 
personal whether or 
seeks to use the Ten Best com 
publicity. (An 
legitimately have the last 
mind, but obviously the 
emi-professional not) 

And where exactly can we draw the 
ine? A 


not enter a cartoon 


professional 


compulsion, and 
not he 
petiion§ for 
may 
mentioned in 


person il 


imateur 
may 


professional cartoonist could 
while an artist em 
ployed by, say, an advertising 
could. Can 


out a script provided he has 


igemy, 
turn 
writ 


professional writer 
never 
f 


ten anything for the movies? Obviously 

help out with the 

can build the sets and 
| 


titivate the 


in electrician can 
lights, a carpenter 


e 


i hairdresser can 
lady's crowning glory. But what 
the recording of a commentary 

professional commentator be allowed 
film? And 
not would it be perm sible to have 
actor do the job? 


over definitions, 


help out with an amateur 
professional 


Instead of quibbling 
judge each film 
impact? It is obvious that [ 


compulsively pro 


would it not be better to 
on ts 
Lnown Soldic 4 was 
duced with great sincerity; as such it ts 
1 believe that every 
this light. and that 


Brewer 


1 truly amateur film 


film can be judged tu 


f 


we need none of Mr competi 
tion classes which would only debase the 
Best 


the door 


whole charac'er of the Ten 
It would also, I fear, open 
“unadulterated drivel” which he 


Miles and 


Kodachrome, with plastic 


to the 
bhors miles of it in 
glonous &mm 
titles. heralding the same old gags, the 
production stills getting everyone in the 
the youngest member holding a 
clapper board (although it may be a 
silent film). the pre'tiest girl pretending 
to be intent on her continuity notes. Yes 
it's O.K. if we play at being movie mag 
nates and cinema managers, but let there 
be a hint of true amateur endeavour on 


the part of the semi-professional and 


pr ture 


18 


Ten Best should 
finance their films themselves, 
says a correspondent. We see 
no reason why sponsored 
films should not be entered, 
say others. What of such 
films as Kingston & District 
A.C.S.'s sponsored produc- 
tion on garden equipment, a 
scene from which is here seen 
in the making? (John Daborn, 
who also contributes to the 
discussion, is second from 
right.) Assuming it was 
entered, would its subject 
matter place it at a dis- 


entrants 


advantage? 


everyone is up in arms for fear their 
own efforts will be viewed unfavourably 
Leigh-on-Sea PETER A. PEARSI 
Classification by Subject 
Matter 

we have never heard of a competition 
other than the Ten Best in which pro 
fessionals were allowed to enter. No one 
who makes his living or the major part 
of it from film production should be 
allowed to enter under any circum 
stances whatever. 

We also strongly feel that the com 
petition would be much improved if 
there were classes for different types of 
film documentary, cartoon, 
etc. With all types lumped together, it 
is very difficult to see how the judges 
can really assess which are the ten best, 
however hard they try. The introduction 
of classes would not preclude the grant- 
ing of a special award to any film con 
sidered to be quite outstanding 

We do not, however, feel the need for 
individt al, as op 


comedy 


a special section for 
posed to club, films, nor do we see why 
sponsored films should entered 
provided that evervone working on them 
amateurs 


not be 


ire bona-fide 
Orpington P. J. SHENKPIELD, 
T. J. WEBBER 


Special Class for “industry’’? 
proles 
The profes 
facilities and 


our club has often discussed 
sionalism and the Ten Best 
sionals have 
idvice denied amateurs, and must auto- 
acquire know- 
experience in the course of 
their which cannot but 
the films they make while off duty. On 
the other hand, their entries are often 
different in character from the 
films made by most amateurs, and if 
they win Oscars, their public screening 
helps to broaden our outlook, and their 
influence probably improves our stan 
dards. They certainly help to broaden 
the scope of the Ten Best as a pro- 
gramme 


access to 
matically considerable 
how and 


work show in 


cuite 


Yet we feel that a distinction should 
be made, somehow, and wonder if a 
separate class could be created for films 
made by those closely connected with 
the industry (including film critics and 
journalists). We suggest that the number 
of Oscars awarded in the “Industry” and 
“Amateur” classes should be in propor- 
tion to the number of entries received 

In case readers wonder what quali 
fications we have for expressing an 
opinion, perhaps we could remind them 
that one of us was the cameraman, and 
the other the editor of the 1957 Oscar 
winner, Suturday Lunch. At least, we 
have had a little experience of competi 
tion film-making, and hope to try again 
Sutton Coldfield C.S W. H. HALL, 

N. P. LAMPERT 


The Common Touch 


ALTHOUGH I have been a reader of 
1.C.W. from No. 1, Vol. 1, this is the 
first time I have entered the lists of cor- 
respondents, and I now do so in support 
of Mr. G. D, Brewer. He is right on the 
beam when he asks for a separate com- 
petition for the lone worker who cannot 
possibly hope to compete with the ex- 
perience and facilities of the semi 
professional. 

I started filming on 9-5mm. in 1926 
and changed to 16mm. in 1938 when the 
call of colour became insistent. In those 
days I managed to gather a few “Speci- 
ally Commended” leaders from A.C.W. 
(This was before the Oscars came on the 
scene.) Later 1 saw some of the Ten 
Best shows at the N.F.T., and it 
became obvious that the ordinary 
worker stood very little chance against 
the various groups and semi-professional 
workers 

There must be thousands who use the 
film medium for their own enjoyment 
and the fun of filming, but for financial 
and technical reasons cannot hope to 
put a track on their films. yet 
sound seems to be a sine qua non nowa 
days in open competitions. With Mr 
Brewer, I would like to make a plea for 
the little man, and while A.C.W. must 
keep up to date in presenting all that ts 
new in our hobby, | hope it will not 
lose the common touch and become a 
shop window for the Wardour Street 
fringe. Perhaps our favourite journal 
could see the way clear to sponsor a 
separate competition to encourage those 
working on a shoe-string to keep plod- 
ding along 
Budleigh Salterton H 


soon 
lone 


sound 


L. WALLIS 


Harder for the Professional 


I HAVE a great admiration for the pro- 
fessional who makes a film in his own 
free time, at his own expense, just be- 
cause he is sufficiently interested in his 
craft to make films to please himself. I 
am convinced it is harder for him to get 
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enthu tic 
pleas 


is als 


enough to make a film for 
than it is for any amateur. It 
much harder for him to work 
with equipment under amateur 
condit that it is he who is at a 
disady ige. He just does not have the 
facilit or putting into motion the type 
of fil > has learnt to make. 
Am rs professionals 
advant other 
come and it is the 
make a film. The cry 
that he is 


ofessionals 1s a 


teur 


have no 
when it 


and 
over each 
ideas ide is, 
which 


lateur 


after 
of tl 
again 


competing 
convenient 
cover his lack of ideas and generally 
poor lard of film-making. The gulf 
betw > two is mainly an attitude of 
mind not necessarily ability (there 
i lot of protes 

The successful film-maker 

genius but he must 

ipacity for 

hort cut to 

films (and that 

urely bad enough, and we do 

to cast still further 

; for them. Let’s accept people like 

Peter Watkins and the greater competi 
tiv pirit they stimulate, and try to im 
ur work to compete with thern 

Surbito JOHN DABORN 


amateurish 
need 
have an 
taking pains. There 
success 


includes my 


around for 


Professionals Lacking in 
Pride? 

igree most heartily with G. D 

I think he is flogging 

Amateur status has been 

discussed thoroughly on 


WHILE | 
Brewer's comments, 
a dead horse 
several 
for allowing 
competitions 
that due to 
some profes 
regarded as amateurs 
who enter do 


Ca 
sions, and the reasons given 
professionals to 


will no doubt be as before 


enter the 
an international agreement 
may be 
some proles ionals 
awards, there is no unfair com 


sionals 
also, is 
not get 
petition 

Nevertheless, it is most unfair, as the 
professional and his colleagues, with 
whom he can readily associate, have the 
experience, know-how facilities 
which are not available to the amateur 
Although there are a few exceptions, 
generally speaking the amateur 
compete with the professional in 
pursuits. It is amazing that the latter have 
so little pride and confidence in their 
productions that they find it necessary to 
ompetition where they 


and 


cannot 
most 


them in a 
know they 


enter 
must 
tage 

I make nature films, but 
them with the magnificent 
of Walt Disney, who has 
every branch of film-making 
course, be ridiculous. Lest it 
thought that mine ts 1 case of sour 
grapes, I should perhaps mention that I 
have entered the Ten Best on only two 
film winning an Oscar 


have an unfair advan 
to compare 
ichievements 
specialists in 
would, of 
should be 


occasions one 
and the other Highly Commended (this 
was before Star awards were instituted) 
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Either 


¢ luded 


professional should be ex 
from the Ten Best or the word 
amateur” removed from the title of 
1.C.W, Then we should all know exactly 
where we 
Sutton Coldfield Ww. G 


stood 


BAINES, F 


A Trifie incongruous 


that a connection with some 
1 of film making does not in iself 
debar one from being regarded as an 
work 
makes 


might 


vateur, otherwise as a 


‘ngineer who occasi ily 


ilms for motion anal l 
nvself described 
cluded 


the other 


from ftuture competition 
hand 

cameraman, Say to 

film 


congruous, to say 


in an amateur 


one would have 
g the s ript of 
have toc 
o long 
not abu 
AY v WATSO 


Too Many 16mm. Winners! 


IT is 
film-makers 
field 
with his £2 peed 
built up over the 
Working 
have ill 
their firm 
little man 
they no doubt 
too, but th 
walking off with 


positively unfair that profession 


who are lute expert 


with th 


hit 


should compete 


in their 
imateur 
ind pieces mont 
ipparatus 
they 


source ot 


ment 


to beat the 
[rue 
Camera 
iwa}re 

be certain from the 

lorri 


[ hotographic 


We who push pen 
do anything else 
our daily 
tain a reel of film 
has been paid, d 
in earthly 
in film production orf 
tasks ind w pay the 
film ind 
One of the main objects of an amat 
should be to teach 
competent film-maker The 


tricted to 


work, and manage to 
man 
against ti 
work i processi 
or similar 
retail price for our “quipm« 
contest imate 
hecome 
test should be re 8mm 
9) users there 
m. lads walking off 
ther. there should 
films for h 
want to own 
quipment 
ng that tho 
camer 
to 
expert 
$.E.22 HARRIS 
Amateurs Should Foot the 
Bill 


thing as a “professional-amateur’. Other 
competitions specify that “employees 
their relatives are not allowed to 
enter”. I feel that the same principle 
hould apply to the Ten Best. Further, 
in amateur should finance his films him- 
elf; | am inclined to think that spen- 
sored films are a doubtful entry. 
Please let us keep the Ten Best strictly 
! There may be a drop in the 
tandard for a time as a result of doing 
but eventually there would certainly 
be an improvement. It is much more 
encouraging if we all compete on equal 
terms 
Windermere H. F 
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COCK SHOT 


The Professional at Home 


BREWER seems most indignant 
inyone connected professionally with 
the film (or TV) industry should be 
make and exhibit amateur 
This seems a most intolerant point 
view. A professional working under 
fessional conditions will produce a pro 
sional result, but does this in fact hap- 
pen in the amateur cine world? I think not. 
Take my eleven years in the 
film business on feature films, starting as 
five years as lighting 
cameraman in live television, 

At work I can call upon a crew of elec 
tricians to rig ares, 10 Kws., 5 Kws.—an 
unlimited supply of electricity. At home 
with 8mm. | do my best on a 13 amp ring 

I have no lighting gantry, no auto- 
hoists fo with three rather 
dilapidated floor stands. I have no camera 
dolly, no focus-puller, no camera-oper- 
itor. I do the lot myself 

At work we have skilled make-up 
artists who can make or mar a production, 
At home I make do with two pan sticks 
ind some eye shadow. My sets are usually 
existing walls and furniture, I have no car- 

painters or scenic 
I have to be my own 
a nice hash I make of 


i D 


illowed to 


him 


own Case 


clapper-boy, and 


circuit 


mati I make 


penter plasterers, 
ists to help me 
urt director (and 
that job!) 
So you see 1 start off almost at a dis- 
but not quite, for any 
professional have advantage 
over the amateur (although 1 believe it to 
be the only one) and that is experience 
experience gained from making and seeing 
thers make mistakes, and learning from 
those mistakes, This is much easier to ac 
you are not paying for the 
film yourself ! 
Yet any amateur can gain just as much 
going more often to the 
ema, by joining the National Film 
itre or its like and studying the great 
ics of the This way he can 
ivoid what appears from Mr. Brewer's 
omewhat vitriolic letter to be an in 
ority complex, for believe me, when 
8mm. I feel just as much an 
mateur as he does 
er DAVID V 


dvantage 


almost 


must one 


re when 


knowledge by 


screen 


hooting 
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Making a Start 


In this new series for the beg the ph 





BY H. A. POSTLETHWAITE 


throughout is on choice of equipment and 


its use. That is to say, it is entirely devoted to the tools of film making—not to film 
making itself. Advice on actual reproduction will be frequently given elsewhere in A.C.W 


Which to Choose: 8mm. or 16mm 


1T cannot be denied that, other things 
being equal, 16mm, gives a better picture, 
with crisper detail and a more professional 
look, than the other gauges. Of course, 
i6émm. is used professionally to an in- 
creasing extent, in medicine and industry, 
for scientific research, for propaganda and 
advertising, for instructional, staff train- 
ing and educational films, and for TV. 
But not all films of this kind are made 
by professionals 

Numbers of films on road safety, for 
example, have been made by amateurs for 
use by local authorities, and filming of 
this kind is not only useful to the com- 
munity but a most interesting and absorb- 
ing exercise for a cine club or enthusiastic 
lone worker. It is best done by a team, 
though this may consist of only two or 
three, for it needs a good deal of organisa- 
tion, careful scripting, and co-operation 
with, for example, schools, the police, 
and perhaps motoring organisations. 

Propaganda films are often asked for 
or welcomed by charitable organisations, 
churches, youth clubs, boy scouts, girl 
guides, community centres, old people's 
clubs, festivals, centenary celebrations, 
and even to show the growth and enter- 
prise of a town or city. Bristol Cine Society 
has made three highly successful films of 
the city’s provision for the welfare and 
education of physically and mentally re- 
tarded children, and other cine clubs have 
produced similar films. 

An amateur working in a factory, officc, 
or selling organisation may find the 
theme for a film in the work he is doing 
in the advantages of labour-saving 
methods, safety measures, good organisa- 
tion, welfare arrangements, or social 
amenities. Such a film might be designed 
as a training film for new recruits; it 
might be used for circulation to other 
branches, and it is the kind of thing one 
person might tackle single-handed, 

Films of this kind are usually spon- 
sored; that is, the organisation that asks 
for the film to be made, or adopts the film 
after it has been made, bears the cost of 
film stock and out-of-pocket expenses. Of 
course, the sponsor must have confidence 
that the work will be done well, so it would 
be rash for a beginner to undertake such 
a commission until he was certain he 
would make a success of it. He would be 
well advised to get experience of “serious” 
filming by joining a cine society and tak- 
ing an active part in their work; there is 
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always room for keen beginners even if 
they do not own any apparatus 

While a sponsor will usually require 
such a film to be on 16mm., this is not 
always the case; 8mm. is gradually being 
recognised as adequate for many purposes 
—for example, the sports activities of a 
school, with instruction on how to do and 
how not to. But those Bristol films on 
handicapped children required an optical 
sound track which could not be provided 
on 8mm. Moreover, if a film is likely to be 
sent round to other branches of a firm, 
or other organisations, it is probable that 
they will have i6mm. projectors but not 
$mm. 

This may not be the case in a few 
years’ time. It is only within the past ten 
or twelve years that 8mm. has attained 
its great popularity for home movie mak- 
ing; in another ten years it may well have 
established itself as quite suitable for 
much sponsored and commercial work. 
Strict synchronisation of a commentary is 
seldom needed in such work, and a tape 
commentary is usually quite adequate. 

However, this is a field where the chief 
asset of 8mm., which is the low cost of 
film stock, is not paramount. If a film is 
going to cost quite a bit, not only in cash 
but in the value of time and trouble given 
voluntarily, the money spent on film stock 
is relatively unimportant. A 15-minute 
picture on 16mm, (i.c., 400 feet for pro- 
jection) might use about 700 feet in the 
camera, allowing for retakes and editing. 
This would cost in colour (100ft. spools) 
£25 10s. 8mm. Kodachrome for a similar 
picture would cost £9 14s. If the finished 
film is worth to the sponsors, as it may 
well be, anything from £100 up, the differ- 
ence of £16 is negligible. 

The arguments in favour of 8mm. and 
16mm., then, have amounted to this: for 
home movies, 8mm. is entirely adequate; 
for making a start with minimum outlay 
and running costs, 16mm. may be prefer- 
able; for sponsored filming, 16mm. is 
almost, but not quite, essential. 

But this has taken no account of the 
man who has no desire to make “useful” 
films, is not particularly worried about 
cost, and will not be content with an 
inferior result. For him, also, 16mm. is 
the gauge. He will have to work with a 
bigger and heavier camera than if he 
used 8mm. His projector will be bigger 
and heavier also, and reels of film will be 
twice as big as with 8mm. But he will prob- 
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ably find the wider film more convenient 
to handle when editing and splicing. 

There is the advantage, too, that if he 
has a sound projector, he can give film 
shows at home of commercially-made 
films selected from catalogues containing 
thousands of popular successes. 

The decision must rest with the indi- 
vidual. It is a case of what you are aiming 
at, and what you are prepared to pay in 
money and personal application. Here are 
the arguments summarised: 


16mm. 





The quality of the picture is better, with 
clearer detail, particularly in long shots, such 
as distant scenes. Defects, such as scratches 
and dust, show up less. 


Filming can be very cheap with ex-Govt. 
black and white film, home-processed. 


Projector is heavy and bulky, but there is a 
wide choice of commercially-made sound 
films for home entertainment. 


Preferred by sponsors for educational, in- 
structive, scientific, advertising, training and 
propaganda films. Essential for TV. 


Optical sound can be added to films as well as 
magnetic sound. 


Film can be bought at all photographic dealers, 
but not often in villages. 








Quality is entirely satisfactory for home 
movies ; detail is good in close-ups, and in 
family films these matter more than long shots. 


Cameras are smaller, lighter, and less con- 
spicuous. 


Not many people want the bother of home 
processing. With process-paid film, 8mm. 
film, colour or black and white, is about one 
third the cost of 16mm. 


Projector easily portable ; films occupy less 
storage space. Plenty of silent library films, 
and sound stripe films may be expected soon. 
Some sponsors are not averse to 8mm. 


Sound can be added on film magnetically, or, 
more cheaply, synchronised with tape. 


Film can be bought in places where the other 
gauges are not stocked. 





Next week: How a Cine Camera Works. 
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RUNNING PUBLIC FILM SHOWS (2) 


BY THE REV. R. A. 





MEN want plenty of leg room 
CHILDREN get al// over the place 


Seeing that they are comfortable while keep- 
ing them in check is the showman’s first duty. 


HAVING n all you can of the hall 
you w now what to prepare for when 
you overhaul your stuff the night before 
the show. On the day itself get there as 
early as you dare. The absolute mini- 
mum e that you should have on the 
premises, in my opinion, is a full hour 
before the doors open. You will need it 
all if you are to set up and have a bit 
of a run through for framing, focus, and 
sound. If the last is involved, remem- 
ber that it can often be the trickiest 
feature of the whole show. Professional 
theatres are built for sound, but parish 
halls, schools, and even churches them- 
selves, are often left to chance where 
acoustics are concerned. It is no exag- 
geration to say that half the time of 
setting up can be spent on getting the 
sound right. 

You need to remember that sound is 
different in an empty hall from what it 
is when the audience is there. The higher 
up that you can fix the speaker the 
better. To put it on the floor, or even on 
a chair, is hopeless. The top of a piano, 
or better still a cupboard, is good, but if 
there be nothing suitable handy, try 
slinging it from some fitment with strong 
string. It should be visible to the back 
rows, for if they can see it they will also 
hear it well. 

Do not put the speaker behind the 
screen unless it be a perforated screen, 
which few amateurs possess. The subtle 
thing called “ presence” is nothing but 
an illusion, and can be obtained quite 
well even when the speaker is several 
fect away from the screen. Once the 
show has got going and people cannot 
see the speaker grille, they will asso- 
ciate the sound with the picture easily. 

Nothing is more maddening than to 
have your audience arriving before you 
have finished setting up. Therefore do the 
key jobs first: the screen, the projector, 
the loud speaker, and connect up their 
relevant cables, Get the tests of focus and 
sound done as early as you can. It is when 
these vital preparations are made that you 
can attend to the secondary frills, such as 
improving the “black-out,” laying out 
your gear, and altering the arrangement of 
the seats. 

Stowage of cables is very important; 
ideally they should travel overhead—up 
the wall from the power point to some 
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handy protrusion, then across to a beam 
or tie-bar, or even a pendant light flex, 
and thence down to the machine, The 
speaker lead should be taken a similar 
way, but if possible not close beside any 
cable carrying mains current. 

The best gadget for securing cables to 
things is a fluffy pipe-cleaner. Whether 
you smoke a pipe or not, as a projectionist 
you should have some of these. They can 
be bent, twisted, and wrapped round things 
with speed, and will hold cables to nails, 
hooks, and idmirably 
They also make handy cleaners for the 
projector itself. 

[Transparent tape is liable to peel away 
from most surfaces if pulled, and is best 
used as an emergency film splicer, as most 
projectionists already know, As a security 
for cables it is unreliable, but even so is 
better than allowing cables to lie about 
the floor, for there, as sure as water is 
wet, someone with two left feet will trip 
over them. Outside in the street it is some 
times said that the public goes about with 
its eyes on the ground but however true 
that may be, in a hall where films are 
being shown it is not true. 

If kind helpers have already set out the 
chairs, the chances are that they will have 
made a central gangway. You don't really 
need it, The dead centre is the finest of all 
viewing positions, and it is a pity to waste 
it. Wide marginal aisles and a solid block 
of seats before the screen are better, 
especially if it be a beaded screen. But if 


such like things 


ta VO, 


r 


te 


A pillared arch in the 
Guildhall provides a 
proscenium for High 
Wycombe F. S. shows. 
Projection and sound 
equipment is mounted 
on a permanent dais 
Coloured spots illu- 
minate the screen 
during the intervals. 


es 
Pe ae 


Fe 


some division in the seats is thought advis- 
able, try a centre block with two narrow 
gangways and two side blocks, 

And try to taper the seating plan to- 
wards the screen so that the foremost rows 
are short. It is a curious fact that at non- 
professional shows, especially those in 
church halls, people go for the front seats. 
They would not dream of occupying the 
front row at the local Odeon (except, per- 
haps, upstairs), yet in the parish hall they 
rush for it, This is because they have the 
stage show mentality in such places and 
think they will “see better” there. Not for 
nothing does the professsional cinema 
theatre put its dearer seats at the back, (It 
is interesting to remember that in the early 
days of cinema this point was not at first 
appreciated.) 

The absence of a raked floor is, of 
course, a disadvantage, but it can be 
largely overcome by ensuring that the 
screen is well raised. Judge the height for 
yourself by sitting at the back and esti- 
mating the probable height of a person 
sitting in front of you. Then note where 
the bottom edge of the screen ought to 
come to clear him. 

Having decided that, next note how 
much leg space for comfort you require. 
Ladies do not take up as much room with 
their legs and feet as men, who often like 
to stretch out a bit. | have made myself a 
stick, brass-bound at the ends like a 
draper’s yard measure. This is marked 
“Chair Spacer.” and sets the distance be- 





tween row and row which long experience 
has found to be ideal. 

This distance between chair-back and 
chair-back is 3ft. 4in. It should not be 
less than a yard. Such a standard of spac- 
ing not only makes for comfort but 
enables the late-comers to pass along a 
row without forcing others to stand. 

Anything that increases the comfort of 
the audience in a church hall is worth- 
while, for the seats are certain to be hard 
and unpadded, By the same token, it is 
suggested that any programme more than 
ninety minutes in length, even a feature 
film, should be provided with an interval, 
if only ten minutes, This is the humane 
thing to do 

A block of seats right in front of the 
projector means, of course, that the 
machine must be high enough for the 
beam to clear them. Properly designed 
projector stands allow for this and have a 
platform about 4ft. or 4ft. 6in. If one 
is projecting from an ordinary table top, 
something will need to be placed on it. 

This is where one’s new friend the Care- 
taker is useful. Somewhere in the recesses 

f his domain every caretaker has a little 
locked room where he keeps not only his 
brushes and buckets but all sorts of things 
that “might come in handy some day.” He 
will almost certainly be able to produce a 
good, firm box or small chest, and this is 
what you want to raise the projector 
higher 

On the day of the show the ideal to aim 
at is to have time to burn when all is 
ready. It is far better to be standing about 
calmly, waiting for your audience, than 
be rushing about harrassed while the audi 
ence waits for you, This is bad showman- 
ship, for your audience knows only 35mm. 
standards, and is apt to compare every- 
thing with those. 

At the Gaumont the projectionist has 
the advantage of a closed room. He may 
indeed be in a flap over something, but 
the audience doesn’t know it. To them all 
is well, and that is what they unconsciously 
expect from you, too. 

When the moment comes to start the 
show, all that should be necessary is to 
lower the lights and switch on the projec- 
tor, and that should be done so soon as 
the lights go out. It is bad to have a long 
pause in darkness before the film starts, 
while you wave a torch about, and worse 
still, to call out for the lights to be put on 
igain a moment, please, somebody 
we're not quite ready, That is good for a 
general laugh, and the idea is that the film 
should be the entertainer, not you. 

Iry to arrange for an assistant to put 
the lights out—your pal the Caretaker 
again—and see that he knows the order of 
switching off. The important 
First to go off should be the lights near 
est the screen, and thence in turn towards 
the rear of the hall. The opening titles 
can even be run through while the final 
lights are still going off 


order 1s 


At the end of the show the reverse pro- 
cedure is followed, and a minute or two's 
warning given to the person responsible 
so that he can get into position. Before the 
auditorium lighting is so much as touched 
at the beginning, care must be taken to 
see that all extraneous lighting is doused 
first: other rooms and corridors, for 
example, whose lights are capable of being 
seen from where you are, and external 
lights over outside doors. 

If the show is being given for children, 
you should endeavour to secure that you 
are not the only responsible person pre- 
sent; there should be people there with 
authority over the children. It is a com- 
mon thing at Sunday School parties and 
the like for the teachers and other adults 
in charge to assume that once the films 
start, that lets them out. But actually it is 
very unfair to you to leave you in sole 
charge not only of the show but of the 
audience as well. Indeed, you cannot lace 
up the projector and control unruly 
children at one and the same moment. 

With children around, in fact, you 
should not go away from the machine at 


all. It should be the task of someone else 
to call for silence and give the show its 
formal beginning. He does not need to 
tell the children all about what they are 
going to see, but he must tell them two 
things: how many films there are, and 
what the last one is. For children have a 
queer way of thinking that the words “The 
End” mean the end of the lot! They come 
as a signal for general movement, and if 
the succeeding films are not swiftly forth- 
coming the quieting of the audience will 
have to be done all over again. | have fre- 
quently had to call out from the projec- 
tor: “Sit down! There’s more to come!” 

It is a wise plan to be utterly firm about 
unnecessary moving about. Let the child- 
ren understand that if anyone is seen 
running around during the show, the show 
will stop. And be as good as your word. 
I once had an audience of teenage Youth 
Clubbers who paid not the slightest atten- 
tion to the first five minutes of the pro- 
gramme. Whereupon I switched off 
abruptly, and in the sudden startled silence 
let drop a few well-phrased sentences 
After that there was no trouble 


To be concluded next week 


Running Commentary sy sounp track 


ONE day, perhaps, there will be a film 
history of dual roles. There is always a 
curious appeal about this essentially cine- 
matic trick, and there are many cases in 
which it has been pulled off with quite 
remarkable aplomb; my own favourite is 
The Son of the Sheik, wherein Valentino 
did it with exceptional technical accomp- 
lishment and with a ready wit 

Betty Hutton did it with gusto (and Bing 
Crosby) in Here Come the Waves in 1945, 
photographed by Charles Lang. Laurel 
and Hardy did it in Twice Two. Mary 
Pickford did it in Little Lord Fauntleroy, 
1921. The TV people know all about it 
and do it quite well, though I wish some- 
one could find a copy of Lupino Lane’s 
1925 2-reel comedy, Only Me, in which 
he played all the parts himself. (“ Nipper”, 
they must have said, “are you quite certain 
you can entertain them, for half-an-hour, 
on your tod?”) 

When it comes to the dual role played 
in serious drama, I think all critics would 
agree that the most profound performance 
to date was given by Elizabeth Bergner in 
Stolen Life, with Michaei Redgrave, 1938. 
directed by Paul Czinner. (An example of 
a professional film in which an actor has 
doubled as the cameraman does not come 
to mind, though it is often enough done 
by amateurs, and pretty expertly.) 

rhe accompanying still shows a typical 
dual-role set-up, but I guess only a very 
few of the film historians could name the 
film. In the shot reproduced Lewis Stone 
is seen doubling as a Mountie and a 
fugitive, under the direction of Marshall 
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Dual role set-up: Lewis Stone doubles as a 
Mountie and a fugitive. 


Neilan, back in 1919, in the First National 
production, The River's End 


Will Magnetic Oust Optical? 
GONE are the early limits of stereophonic 
sound, with a mere three tracks permitting 
the star to carry her voice with her as she 
strolled, singing, across the width of the 
screen. The accompanying diagram shows 
the current standard arrangement of six 
tracks on 70mm. film as used for such 
films as South Pacific and Ben Hur. 
Around the World in Eighty Days was so 
filmed, but was reduced to standard 4-track 
CinemaScope for this country. Many 
cinemas, I may add, still show one-track 
versions of CinemaScope, so that wherever 
the star moves her voice obstinately 
remains at screen centre, and there are no 
auditorium speakers. 

All the tracks on 70mm. film are magne- 
tic. It really seem that magnetic recording 
continued on page 137 
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By John Hodgson 


Living Room into Cinema 


in One 


Minute 


WITH THIS HOME-MADE SELF-CONTAINED PROSCENIUM 


THIS } 
tained 

inam 
of ha 

than 


SCENIUM is entirely self-con- 
can be erected and dismantled 
. It is constructed from a sheet 
ird S5ft. high and 14ft. wider 
creen, has curtains on runners 
behin 1ardboard pelmet at the top, and 
incor; tes an ordinary roller screen 
At th sot of the curtains is a bracket 
carry i small 15 watt lamp covered 
with ured cellophane, or a coloured 
lamp can be used. In front of the lamp is 
a de itive lamp chield, also of hard- 
boa ind fixed to the bottom bracket 
Cr ruction is simple. Along the top 
the S5ft. high hardboard is fixed a 
shelf—running the whole width of the 
hardboard—of 3 x din. wood, supported 
1 length of 14 x jin. wood (Fig. 1). To 
ront of the 3 x din. piece the 6in. deep 
hardboard pelmet will later be fitted, and 
i¢ can be carried round the sides if desired 
for good appearance. Before fitting the 
pelmet, however, the curtain runners 
should be screwed in place. The plastic 
type curtain railways have proved excel- 
lent, and run more quietly than brass. It is 
desirable to have the curtains overlap at 
the centre 
The 3in. wide by jin. thick bottom 
bracket or shelf is fitted along the lower 
edge of the Sft. high hardboard, again 
supported with a length of 14 x Jin, wood 
A batten fixing lampholder is screwed to 
the centre of the lower shelf, and a hard- 
board lamp shield, cut to an attractive 
shape, mounted in front of it 
A stout screw-eye goes each side of the 
top 14x jin. wooden cross-piece; these 
are used to support the proscenium from 
the picture rail, or from adequately stout 


edge 


AMATEUR CINE WORLD 


9th FEBRUARY 1961 


hooks fixed in the wall (Fig. 2). The screen 
is hung from a screw-eye located behind 
the pelmet and curtain railway, centrally 
across the width and as close as possible 
to the main hardboard sheet 

[he ruffled grey velvet curtains are at- 
tached to the railway in the usual way. 
They should not be too long or they may 
touch the hot lamp; 50in, proved a satis- 
factory finished length, using 36in. wide 
material covering a 48in 
ium. Note that the lamp shield must be 
cover the bottom 


wide proscen- 


high enough at least to 
edge of the curtains 

These curtains are controlled by stout 
picture cord running in eyelets tor small 
pulleys can be used) as shown in Fig. 3 
The cord can be operated by an assistant, 
standing at the side of the screen—but 
preferably hidden from the view of the 
and the coloured 15 watt light 
wired in such a way that it is controlled 
from the projector position. A red light 
looks most effective on the grey curtains 

The natural dark brown finish of the 
smooth side of the hardboard looks quit« 
attractive as it is. The lower wooden parts 
can be stained to match. The completed 
proscenium is hung from the picture rail, 
the screen set at a convenient height by 
adjustment of the length of cord support 
ing it, and it is ready for use 

Obviously the unit lends itself to em 
bellishment by those who want something 
a little more elaborate, For example, way 
can be found of concealing loudspeakers 
and several small lamps could be used 
along the bottom of the screen, perhaps of 
different colours, with individual switch 
ing or dimmers 


audience 





EYELET 


SUPPORT 


15 x Xin 
. 


-3 xin 








RAIL 
FIXTURE 


\ 





\ CURTAIN 
RA 


iL 
\ ROLLER 


\ 


\ 








SCREEN 


73 
aN 


TO OPEN 
TO CLOSE 


HARDBOARD FIG 


| PELMET 
” 


| 


AN 








MATERIALS REQUIRED 


Dimension “W”"’ is 1$ft. wider than 
width of screen including borders.} 


Hardboard, best grade, jin thick, 
5ft. high x “W” (main back- 
board). 
6in. x “W” (pelmet). 
6in. x 3in., 2 pieces required 
(sides of pelmet). 

For lampshield, to size and 
design required. Suggested height 
6—12in. 

Wood, 3 x 4in. prepared, 2 pieces 
each of length “ W.” 

14 x jin. prepared, 2 pieces 
each of length “W” (for top 
and bottom crosspieces). 

Wood screws, about jin. 
No. 8s. 

Curtain railway, 
fittings. 

Screw-eyes (see article). 

Picture cord. 

Batten lampholder, 


1S-watt lamp (small 
oloured red 


Wire flex for lamp. 
Curtains, made up with ruffling 
tapes. 


long, 


complete with 


type) preferably 























Frequency response of the record-replay system (ex- 
cluding microphone and loudspeaker) at the tape 
speeds of (a) 7+ in/sec. (6) 3% in{sec. (c) 1} in/sec. 


The relatively large 
speaker—a Good- 
mans elliptical 10 
x 6in.—is housed 
in detachable lid. 








IN Outward appearance the 4-track version of 
the Wyndsor Victor is similar to the well- 
known 2-track model which was described in 
A.C.W. for August 1960. The only visible 
difference is the addition of a neat little 
switch to the plastic shield covering the heads. 
This switch determines which of the two heads 
is in circuit—the upper head, for track 1, or 
the lower head, for track 3 (it is not possible 
to play the two tracks simultaneously). To 
use track 2 or track 4 it is necessary to change 
over the full spool of tape from the take-up 
spindle to the feed spindle and re-thread the 
tape 

The obvious advantage of the 4-track 
system is that it doubles the recording time 
available from a reel of tape, and the impor- 
tant question, therefore, is whether the use 
of the narrower track results in any loss of 
quality. With 4-track recording the width of 
each track is only 045 inches, compared with 
10 inches for two tracks, and the signal picked 
up by the head on replay is correspondingly 
smaller. Hence the exclusion of hum pick-up 
from the head and its associated wiring is all 
the more important. 

In the Victor these problems have been 
successfully overcome, and the level is satis- 
factorily low at all times. The signal-to-noise 
ratio is entirely satisfactory, and it is only 
when the 1% inches per second speed is used 
with the tone control set for maximum “top” 
that background hiss just becomes perceptible. 
Taken all round, the performance of this 4- 
track machine does not seem to be in any 
respect inferior to that of its 2-track pre- 
decessor 

Whether or not the 4-track model is pre- 
ferred to the twin-track must depend on the 
use to which it is to be put. If the aim is the 
building up of a library of recordings, then 
the 4-track system effectively doubles the 
storage capacity of the tape—albeit at the 
expense of some complexity in the indexing 
system needed to enable a wanted recording 
to be located readily. But for the cine enthusi- 
ast who wants to edit his tape by cutting and 
joining it, clearly only one track can be used, 
and there is then no advantage in using a 
quarter-track rather than a half-track. This 
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observation applies, of course, to all 4-track 
recorders, and is no criticism of the Victor. 

The overall frequency response of the tape 
record-replay system (that is, not including 
microphone or loudspeaker) measured at the 
high-impedance OUTPUT socket with an input 
of 100 millivolts into the RADIO socket, with 
the gain control set at maximum, is as shown. 
The useful upper frequency limits at the three 
speeds may be taken roughly as 15 Ke/s. at 
7% inches/ sec., 10 K/cs. at 3} inches/sec., and 
5 Ke/s. at 1% inches/sec. This is a creditable 
performance, and it is clear from these 
results that, with modern small-gap heads of 
the type used in this recorder, there is little 
advantage for most purposes in using a tape 
speed of higher than 32 inches/sec. 

The slight “roll” in the middle part of the 
frequency response at the higher speeds is 
probably an idiosyncracy of the particular 
machine tested, and it is quite insignificant in 
its effect on the quality of reproduction. The 
top-end response can in any case be reduced, 
when using the Victor’s own loudspeaker, by 
judicious use of the tone control (which, in- 
cidentally, is not operative on the high- 
impedance output socket). 

There is a suspicion of wow at the lowest of 
the three speeds, particularly when the machine 
is first switched on from cold. At normal run- 
ning temperature the measured wow and 
flutter was of the order of 0-15 % at 7} inches/ 
sec., and increased to between 0-5 and 0-8 % 
at 1} inches/sec. This latter figure is noticeable 
on some types of music, but is quite satis- 
factory for dialogue. 

The volume indicator is of the customary 
“magic eye” type, and on the particular 
machine tested tended to give rather too high 
a deflection—i.e., recordings made using it 
strictly according to the instructions were 
rather under-modulated. This is, of course, a 
characteristic that the owner very quickly gets 
used to and is able to allow for. 

In quality of reproduction the Victor 
scores over many of its competitors by using 
a relatively large loudspeaker—a Goodmans 
elliptical 10° x6", housed in the detachable 
iid. This arrangement is not altogether with- 
out disadvantages, however, in that when the 


Wyndsor Victor 
4-track Tape Recorder 


machine is set up for use it is in two inter- 
connected parts and is not then very easy to 
move; and since the back of the speaker is 
unprotected, the cone might easily be dam- 
aged (say, by the mains plug) if the lid is 
replaced carelessly 

When closed the Victor is unusually com- 
pact, but here again the penalty is that the 
case is too compact for the lid to be replaced 
when the 7in. spools are in position on the 
deck. You can’t have it every way! In matters 
of design such as this there is much to be said 
for and against; and doubtless many cine 
enthusiasts will be very properly for. 

The arrangement of input and output 
sockets is unchanged, and permits the Victor 
to be used as a public address or gramophone 
amplifier without using the tape. There are 
separate input sockets for microphone and 
radio (or gramophone) each with its own 
volume control. The controls are of the milled- 
edge type, and are not labelled. The cabinet 
is smart and well-finished in two-tone grey 
leather cloth, and the recorder is supplied 
complete with crystal microphone and 1,800 
feet of long-play tape. The overall size, 
with lid closed, is 14)” x13" x9" high, and 
the weight is 26 Ib. 

Price 49 gns. (Wyndsor Recording Co. Ltd.) 
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NEBRO-LITE 


compact bar light, the Nebro-lite 
of E.S. capped reflector type flood 
on a pressed steel case with 

s, it has a sturdy camera platform 
non-slip surfaced rubber, and 
tandard tin. Whit. camera screw. 
yng moulded plastic handle is 

a + Whit screw, so can be re- 

storage ; it can also be used 

a camera. 

3. holders are shrouded by plastic 

are not fitted to the original 

del. The British distributors have 
ed on them, to make it impossible 
to touch the bare metal lamp 
but unfortunately there is insuffi- 
ce inside to suit some types of No. 2 
tofloods lamps, the glass envelope 
crew tightly against them. Possibly 
chamfer of the inside diameter, 
fixing screws, would effect a cure. 
ns cable is approx. 6ft. long—not, 
nion, quite enough for a lamp bar 
»viously, must be fairly mobile. The 
wire is two-core, and no provision is made for 
earth The switch is a sturdy on-off type 
(series-parallel switching is not provided) con- 
trolling both lamps. 

Although the lamps are slightly below the 
level of the camera lens, there is no suggestion 
of a weird effect at the distances generally used 
for cine work. Since they are fairly close in to 
the lens, the lighting is inevitably flat, but it 
renders detail well and produces very little 
shadow. 

The Nebro-lite is well made and finished in 
light grey hammertone enamel. With the 
handle unscrewed it packs into a box 13% 
44 x2fin. Price £2 9s. 6d. (Submitted by 
Neville Brown & Co. Ltd.). 


FAIRFAX ELEVATOR TRIPOD 


THis full-size tripod—of American origin—is 
unusually light: only about 2$lbs. The three- 
section (two-draw) legs are of adequately 
proportioned tubular light alloy, the anodised 
black outer section of each leg being jin. dia; 
the inner sections are anodised natural alumi- 
nium finish. The leg extensions are locked to 
any desired height by knurled collet rings and 
are tipped with rubber feet. They are firmly 
held in the top unit and open out only as far as 
a positive stop, so cannot splay out accident- 
ally. 
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The pan and tilt head is carried on a central 
column jin. dia. x 17in. long, made of stout 
alloy tube (about in. wall thickness). The 
rise or fall of the centre column is gear-driven 
by a crank handle working in rack cut in the 
column itself. A locking screw is provided for 
the centre column which. incidentally, has a 
stop at its lower end to prevent complete with- 
drawal 

Though very simple, this head is ingeniously 
designed and locks firmly on both pan and 
tilting movements (together) by screwing in 
the panning handle. The friction surfaces are 
fairly small, but the design is such that, when 
the handle is slackened off, there is a convenient 
amount of residual friction (the head does not 
flop about), and it can be panned and tilted 
perfectly well. The panning handle is, in our 
view, somewhat on the short side (it is less than 
6in. long) for smoothest possible control of the 
movements, but on the other hand it is particu- 
larly neat when the camera is used from a fixed 
position. The fin. dia. knurled knob on the end 
of the pan handle also could 
ously proportioned, though 
would be at the expense of 
possibly weight 

he camera platform is 2} x 24in 
metal surface. A standard }i Whit 
screw is with 
large knu 
thin for really easy tightening 
edge would have been an advantage 

With legs at full 


platform is 48in. high, and raising 


be more gener- 
this 


and 


again 


neatness 


with a flat 
tripod 
platform—a 
rled head, which we found rather too 


fitted, below the 


a thicker milled 
extensic the camera 
the centre 
umn to its maximum t raises it to 62in 

column 
i, for it is certainly very conver 


etore 


extension is very useful 


ient not 
adjust the height of the legs. With 
id centre column at n mum 


the platform is 20{in. high 


extension, 
the tripod 


handle 


Closed, 


compact, the elevator crank 


neatly inwards 

‘ 1g up of the Fairfax is both easy and 
quick. Naturally, the knurled locking 
the legs have to be screwed up fairly tightly, 


which 


rings on 


action not only locks the extension but 
removes all play, so that the legs are quite firm 
Very firm, too, is their strongly sprung fixing 
into the top unit. When locked up properly, 
the tripod is admirably and only 
slightly less so when the centre column is at 
maximum extension. It proved capable of 
supporting typical narrow gauge cameras with 
a rigidity that belies its light weight and porta- 
bility. The standard of finish is good 


steady, 


ithor 
without 


Fairfax Elevator tripod 


being taken to unduly expensive limits. 
Recommended. Price £3 17s. 6d. (Submitted 
by Neville Brown & Co. Ltd.). 


VEBO SUPPLEMENTARY 
CLOSE-UP LENSES 


rHE VEBO supplementary (close-up) lenses are 
each supplied in a universal mount which will 
fit almost all camera lenses of up to | din. dia. 
Primarily intended for use with fixed focus 
lenses, they can also be used for focusing 
closer than the minimum marked distance with 
focusing lenses ; for this the latter should be 
focused on infinity. 

The range available is : two for portraits 
and close-ups, working distance 3 to 4 and 
4 to 6ft.; five for titling, working distance 23, 
20, 15, 10 and 7in.; and three for large magni- 
fications, working distance 4, 3 and 2in. All 
are of plano-convex construction, and are 
bloomed to reduce scatter, the makers stating 
that, with the narrow angles of view encoun- 
tered in cine, the more expensive meniscus 
construction gives no advantage, and that the 
improvement over uncoated lenses is appreci- 


able 


‘e 


Vebo close-up lens. 


The mount is made of aluminium alloy 
anodised black, with one end spun over and 
the lens held against the seat by an internal 
circlip ring. Three knurl-headed screws are set 
radially at equal intervals around the rear of 
the rim, and the supplementary is fitted to the 
camera lens by screwing them in until they 
grip the outside of the camera objective ; for 
best results the lens should be centred correctly, 
and this is best done by looking from the front 

nd observing that all the screws are screwed 
in by the same amount. As far as we can see, 
the only cameras the lenses will not fit are 
those in which there is no external lens barrel, 
such as those having lenses buried right inside 
the body ; luckily, there are very few of them. 

The mount is engraved with the focal length, 
and next to this is a bright dot which marks 
the position of the lens externally. It is from 
this point that the working distance is measured 
(as with all supplementaries), not the film 
plane of the camera used normally with 
focusing lenses. 

Eacii lens comes packed in a foam-lined 
plastic box engraved with the focal length, and 
is accompanied by a chart showing the field 
covered (based on the actual projected image) 
by all the lenses 23in. to 2in. focus when used 
with camera lenses of 5-5/6°5, 10, 12-5 and 
13mm. focal length for 8mm. cameras, and 
10, 15/16, 20, and 25/56mm. focal length with 
9-5 and 16mm. cameras. 

(continued page 139) 
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“Vex 


A NEW NAME—COVERING A NEW SERIES OF CINE 
EQUIPMENT—DESIGNED WITH THE AMATEUR IN MIND 


CINE ACCESSORY KIT is designed to supply the amateur film maker with a complete kit, 
of accessories at a very reasonable basic cost, which can be made up for use as required. For 
example the kit will make up into a most efficient and rigid titling bench complete with lights 
and moving camera platform. With a very few minutes spent on re-assembly you can have a 
floor light stand, a table stand, a screen stand, etc. 


CINE ACCESSORY KIT is the most adaptable yet designed, by adding to the basic kit you 
can make up many useful accessories, e.g. an overhead lighting unit, a microphone boom, a 
lighting boom or even an animation bench. 

The basic kit consists of all the parts required to assemble a cine titler, lighting stand, table 
stand, screen stand, pistol grip lighting bar. The kit is supplied complete with all plugs, 
flex, lamp holders, reflectors, etc. 


| [Eo At the total cost of only £7/15 6 (postage 7/6). 


A feature of this equipment is that you can purchase any part of the kit separately even down to the last nut 
and bolt, this means that you can add to the kit as you go and purchase the parts as you require them. For example, if you 
wish to use 3 lamps instead of two on a lighting stand you can buy the extra reflector, lamp holder and connecting flex. 

Full details of this most versatile equipment are available from your local photographic dealer or direct from the actual manufacturers 


ARTHUR R. PRICE (Aston Manor) LTD. PARK LANE, ASTON, BIRMINGHAM 6 


Telephone : ASTON CROSS 3236-7 








a YOUR FILMS WILL LOOK ALL 
PHOTOGRAPHIC EQUIPMENT 
ATCT USS THE BRIGHTER WHEN PROJECTED ON 


MALHAM CONVERTA SCREENS 


TELESCOPIC STAND MODEL TABLE MODEL HANGING WALL MODEL 

This model is provided with a rigid, Tensioned by an adjustable Large diameter rollers and 
telescopic floor stand of superior con- centre bar, this model is fitted heavy, top quality fabric allows 
struction which allows the screen to with plastic capped feet which the “‘Converta Wall Screen”’ 
be placed at an optical centreheightof swivel to give a very firm sup- to hang perfectly flat from the 
4c. 3ins. Asliding centretubearrange- port on the table. This mode! top roller or cord 
ment provides uniform tension. can befittedtothefloorstand. 40°40” or 36” x 36” 38/- 
40° x 30” or 36” x 36” 67/6 40x40" or 36" A 49/6 

now for our new, fre page illustrated catalogue 


MALHAM PHOTOGRAPHIC EQUIPMENT LD. 65 /67 Malham ‘Road, LONDON, S.E.23 FORest Hill 9774 


























I6mm. SALE! SALE!! i225.s"!e" oom. stent ant sound ins tr 


Many outstanding Bargains too numerous to detail. Personal 


FILM LIBRARY —— welcomed. Come and buy NOW. Lowest ever 








Hire your Films at rentals you can afford. 


No Fuss—No Bother. MOBILE CINE UNIT 


Extensive Library of I6mm. Sound and , 
Silent Films. Send for Descriptive Catalogues. sie 49 oe gestae « Bombo 
Silent 2/6, Sound 2/6. Charges quip 


VAUXHALL FILM HIRE 34. VAUXHALL BRIDGE ROAD 
ure WESTMINSTER, S.W.l. earn 
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Little Films 
with Big Ideas 


WE want make real films, which can 
be show » real audiences who will 
accept w they have to offer and de- 
light in m (if they're any good) 
without ing a damn whether they’re 
professional or amateur, 35mm. six- 
channel ignetic or 16mm. sound-on- 
stripe. 

Paradoxically, it’s the little films we 
make which stand a greater chance of ac- 
ceptance than our longer efforts. A half- 
hour documentary with specially com- 
posed music, commentary and sound 
effects, all on a proper optical track, may 
too easily invite comparison with the 
professional product, coming out unfav- 
ourably because of technical roughnesses 
we can't afford to avoid. (Of course, this 
needn't be the case if the subject-matter 
is urgently felt and urgently presented, 
but it’s likely to be so more often than 
not.) A funny little two-minute picture, 
personal in content and approach, may 
not have to stand up to such a test, because 
there’s little or nothing in the commercial 
cinema to set against it. 

There are a few professional prototypes 
of the kind of thing I have in mind. 
Norman Maclaren’s Neighbours and A 
Chairy Tale; the Polish Two Men And A 
Wardrobe, some television shorts; maybe 
another half-dozen off-beat films which 
have been seen in the specialised cinemas 
and at the film societies—but the field is 
rich, and we haven't really begun to tap 
it properly. 

What sort of films are these? They have 
two things in common: they are all little 
films embodying big ideas, and each is 
the personal vision of one or two imagina- 
tive film-makers 

Neighbours, you may remember, shows 
men 


two engaged in back-garden strife 


“Look! He’s different! He’s standing on the wrong leg 
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An off-beat 


production 


running for only a few 


minutes may well be more successful than longer, 


ambitious 


more 


nothing in 


which 
I galvar ic 


over the ownership of a flower 


grows at their boundary fence 
stop-motion, 
accurate electronic score, the two neigh- 
bours coveto through 
argument to savage battle and sudden 
death. At the end the flower still blooms, 
unconcerned, between their graves 

4 Chairy Tale a gentler moral. 
The Hero wants to sit in a chair, It won't 
let him, He cajoles, threatens, bullies, but 
it always away from him at the 
crucial moment. In the end, he pretends 
that he is a chair, and lets it sit on him 
Confidence is established, and now the 
chair returns the compliment 

Two Men And A Wardrobe presents 
innocence losing the battle in a hostile 
world. The two little men who emerge 
from the sea with their strange burden 
wish harm to no one they try to 
give their wardrobe away to anyone who 
takes their fancy 
suspect, and in the end they return to the 
sea, saddened by they 
provoked 

Expressed in 
appear naive, But just as you cannot be- 


ind compas 


iccompanied by a fiercely 


pass from isness 


points 


runs 


indeed 
But such strangeness is 
the violence have 
ashore 

words, these themes may 
gin to appreciate the depth 
Strauss’s Rosenkavalier, by 


cannot 


sion, say, of 
reading the bare libretto, so y 
judge the immense effectiveness of these 
films 


in images on the screen. As 


itil you see their ideas expressed 
production give a thousan 
story 0 

! t 


ils and sound (in a good film, at any 


meaning to the 


} 


rate) clothe the idea in nuance and urgent 


expressiveness. You've got to be alive to 
course: as John Huntley once 

that 
blind” to films just as some un- 


leaf to music 


possible people can be 


ire tone-< 


We don't want anybody odd here!” 


efforts, 
the commercial cinema to set against them. 


because there’s little or 


BY JACK SMITH 


What are the non-professionals doing 
along these lines? Very little, I’m afraid. 
Yet any imaginative amateur could have 
made a good shot at the three films I've 

The Grasshoppers could have 
the techniques of Neighbours 
and A Chairy Tale, if they had ideas as 
well as production facilities. Two Men 
ind A Wardrobe is technically as simple 
as Rescued By Rover. Always, it’s dream- 
ing up the idea which is so difficult. 

I've seen one or two good examples of 
the genre, however: Deterrent, which I 
mentioned last October, with its chilly 
message about nuclear war ending on a 
merciless commercial “spot” (“You too 
can have Deterrent! Use it now and pay 
for it later!”); Fable, which fared so badly 
at the IAC Convention; I even had a hand 
in one myself, which earned a Gold Star 
in the last Ten Best and which modesty 
doesn’t forbid me to talk about. 

This was KCS film Unit's The Non-Con- 


menuoned 


managed 


formist, running for a minute and a half. 


costing about seven or eight pounds to 
produce, and in some peoples’ estimation 
more memorable than any of our more 
ambitious efforts 

All the inhabitants of a school rush 
from place to place by hopping on one 
leg. A new boy turns up who hops on the 
other leg. The rest chase him and beat 
him up. In the last shot, two schoolmasters 
congratulate each other on his downfall: 
“We don't want anybody odd here!” 

This tiny variant on the stone-in-glass- 
houses theme makes people laugh, but 
leaves an uncomfortable silence when 
they've thought about the point. We shot 
one hour, using 100 ft. of 16mm. 
reversal stock and a cast of about twenty. 
We tightened up the action in the editing, 
bringing down the footage but throwing 


it in 


And so the new boy is pursued by one and all, and 
learns the hard way the need for conformity.—From the King’s College School F.U’s “The Non-Conformist.” 


127 





away only two unwanted close-ups. We 
gave it a lunatic pace by shooting at 
16 f.p.s. but projecting at sound speed. 

A cutting copy was made for the edit- 
ing, and this was used during rehearsals 
for recording, which took us about three 
hours to achieve, most of the time being 
spent experimenting with sound effects. 
Ihe final track was transferred on to mag- 
netic stripe (on a projection print) from 
two tapes. One of these carried the few 
sentences of chorus and “speech”. We 
weren't concerned about lip-sync, 4s 
realism was clearly unnecessary. The 
other tape carried the sounds of a toy 
xylophone, a wooden hammer striking a 
collection of wine glasses, an alarm clock 
and a sort of ostinato effect obtained by 
drumming with rulers on a wooden bench- 
top. 

This curious tape was recorded in sync 
with the cutting copy, screened as various 
operators watched the screen and hit the 
right things at the right moments. Pro- 
jection was at 16 f.p.s. The tape so pro- 
duced was not wildly out of sync. with so 
short a film, and it was transferred on to 
the stripe with the projector again running 
at silent speed 

Now the speech tape was laid, this time 
running at 24 f.p.s., and the tape deck was 
stopped and started as the cues appeared 
on the screen. Sudden obliteration of the 
“music” track occurred whenever the 
voices came in, but this didn’t seem to 
matter at all, and the effect was preferable 
to that obtained in experimental runs 
using a mixture of half- and quarter-track 
recording 

We now had our sound film. Projection 
at sound speed made the “music” quicker 
ind, of course, slightly higher in pitch 
paralleling in sound the speeding-up of 
the visuals—but the came over 
normally 

Total taken: about five hours. 
Total under £8. Result: a queer 
little film which people remember, because 
it has a deadly serious content presented 
very unusually. And they've even shown 
it on TV! 

I'd like to see more work of this kind 
being done. You need the idea—a simple 
one—and the right technique to slant it 
across effectively. The technique is easy, 
but a hundred sleepless nights may not 
a worthwhile idea which appeals 


voices 


time 


cost: 


bring 
to you 

Why not take a look at Aesop's Fables? 
Here are themes galore, presented with a 
conciseness that’s never been equalled. 
Suppose that your track carries a reading 
of one of these little tales while your 
visuals illustrate it in an unexpected way 

I'd like to see someone having a go at 
this ' 

Consider the story of The Dog and the 
Shadow; you remember it—the dog carry- 
a piece of meat who let it drop and lost 
it when he tried to grab a bigger piece 
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which turned out to be only a reflection 
in the water. Why not tell this, straight 
(in my edition of the Fables it runs to 
fewer than a hundred words), and accom- 
pany it with scenes at a fashionable 
cocktail party? Instead of dog, young man 
on the prowl. Instead of piece of meat, 
nice-looking girl he’s talking to. He loses 
her through trying to hook a glamour- 
puss he’s caught sight of in a mirror— 
and who turns out to be not so glamorous 
seen direct, or to be firmly attached to a 
husband or a bruiser boy-friend. 

I think that you could make quite an 
effect through the contrast between 


Aesop’s simplicity and the sophistication 
of your pictorial illustration. Of course, 


you'd need to be very careful. The audi- 
ence must be able to look and to listen 
and keep the two things separate in their 
minds while savouring the contrast. May- 
be you could find a better fable to use— 
perhaps one that could be illustrated by 
candid camera shots of real happenings 
in the streets or wherever people get to- 
gether. But it is worth trying 

Wasting time making films around tru- 
isms? I don’t think so. Aesop’s little 
Morals do after all represent real truths, 
often important ones. Surely one of the 
artist’s tasks is to give new expression to 
old ideas? I believe that there's quite a 
future in making such Little Films around 
what are, after all, very Big Ideas! 


Lost Lower Loop? 


Ip the projector suddenly begins to make a 
noise like a tiny machine gun and the picture 
flickers madly on the screen, you have lost the 
lower loop. Stop the projector, re-form the 
loop, check that the claw and sprocket wheel 
are engaging properly, and when you come to 
re-wind the film look at that portion carefully 
to see whether any of the perforations have 
been torn or enlarged. If they have been 
damaged, cut out the part of the film affected. 
If you don’t, you will probably have the same 
trouble next time the film is put through. 

The loss of the loop may be due to per- 
forations previously damaged. This is the 
most likely cause of the trouble and the first 
thing to suspect. In fact, unless the loop is lost 
frequently, you need seldom look further. 
But there are other causes, and after two or 
three lost loops on a film in good condition 
you will have to consider the possibilities, 
particularly with a newly acquired projector. 

The fault may be with the claw. The busi- 
ness of the claw is to thrust forward into a film 
perforation as the films rests for a brief instant 
in the gate, drag the film down one frame, and 
then retire ready for the next thrust. If the 
claw is incorrectly adjusted, it may not drive 
into the perforation accurately, and the par- 
ticular frame in the gate will not be moved on. 
The lower sprocket wheel, however, is still 
moving the film forward, and so the number 
of frames in the loop between the gate and the 
sprocket wheel will be reduced by one. 

If this happens two or three times more, the 
lower loop is lost. The sprocket wheel con- 
tinues to advance the film towards the take-up 
reel and the claw begins to hit the film, not 
where the perforations are, but in between per- 
forations. The picture on the screen flickers 
with the frame line more or less in the middle. 

The setting of the claw so that it thrusts 
forward just far enough and not too far is very 
fine. If it does not go far enough, it may miss 
the perforation hole, or catch it too late to 
make a good pull. With a very old projector 
this may be due to wear of the claw. 

Many projectors which are by no means old 
sometimes fail to effect a pull-down (i.e., the 
bottom loop is lost and the top loop enlarges) 
for similar reasons. On modern projectors the 
claw is usually sprung forwards on to the cam 
which performs the in-and-out movement. The 
sprung claw has the advantage that it probably 
will not be able to punch holes in the film in 
the event of a lost loop, and clearly is a 
desirable feature in a projector for amateur 
use, bunt only a certain spring pressure can be 
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applied. So if the claw does not actually enter 
the perforation—as, for example, if it just 
meets the lower edge of one—it will skid over 
the film between the perforations without 
effecting that pull-down. 

How can it happen that there isn’t a per- 
foration waiting in just the right place as the 
claw thrusts forwards? Slight variations in 
where the film comes to a stop in the gate, due 
to overshoot—closely linked with gate tension 
—is one cause. Anything which changes the 
amount of drag in the gate, e.g., film which has 
more, or less, surface slip, or different flexi- 
bility, can cause the perforations to come to 
rest in a slightly different position, and possibly 
not quite aligned to give clearance all round on 
the entering claw. Poor slitting, with rough 
edges and possibly over-width, may also cause 
the film to miss a pull-down. Excessive play of 
the claw frame on the up-and-down cam, or in 
the claw frame pivot, may be contributory 
factors in many cases of loss of loop and, 
indeed, the fact that it happens so rarely shows 
that it needs a special combination of circum- 
stances for it to happen at all. 

If the fault is not with the claw, it may lie 
with the take-up, i.e., the arrangement for 
winding the film on the take-up reel after it has 
passed the lower sprocket wheel. The tension 
of the take-up may be too strong, and the film 
pulled along more quickly than the sprocket 
wheel wants to go, the result being that it is 
dragged across the sprockets with loss of the 
loop and, probably, torn perforations. 

And, by the way, loss of the upper loop may 
occur similarly with a projector which pro- 
vides for rewinding the film by slipping a belt 
on to the spindle of the feed reel; if this belt 
is left on the spindle when a film is being pro- 
jected, instead of being removed, it will hold 
back the film so that the upper sprocket wheel 
will not be able to pass it into the gate fast 
enough. 

If the cause of the lost lower loop is not 
with the claw or the tension of the take-up, 
there is just a possibility that it may be due to 
incorrect pressure on the film in the gate; i.e., 
a fault in the springs behind the pressure plate. 
Just a possibility. 

Faults in the claw adjustment, the take-up 
tension or the pressure plate require expert 
attention. If they occur in a new projector, it 
should be returned to the manufacturer, via 
the dealer. But don’t dash off to your dealer 
the first time a loop fails. It is long odds it’s 
nothing more serious than a faulty perforation. 
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3ud, you wanna club?” 


that, then”, our Chairman said. 
resolved not to have another 
ve elected everyone to do some- 
| we have to do is find something 
ind he smiled. We looked at him. 
1aps you can suggest something”, 
he said nervously to our Director. 

“So”, said our Director, and he looked 
about him, “we start again, eh?” 

“Don’t say it like that!”, the Secretary 
spoke hastily, “or we'll be back where we 
started”. 

Our Director gazed at him. “It was just 
such over-sensitivity”, he said, “that 
caused the bust-up last time”. 

Our Secretary reddened, 
deeply, began: “Fact is. . .” 

“Yes”, said our Director. “Quite right, 
I’m sorry. The best thing is for everyone 
to forget it. No recriminations, no argu- 
ments—a clean slate. Now what about 
the future? You have all agreed to ask 
me to direct again, What's it to be? Do 
we finish the old film or start something 
new?” 

“The old one?” asked a new member 

“The one that caused the fold-up”, said 
Lights. “Best leave it alone” 

“Why?” asked the new member, and 
there was silence. 

Those of the old guard attending this 
re-organising session gazed vaguely 
about them. It was our Young Gentle- 
man of the contemporary habits and 
attire who broke the tension. “Bud”, he 
said, “You wanna club?” 

The newcomer, a more normal mem- 
ber of the younger generation, nodded, 
rather startled. 

“Then don’t dig graves”, said the Y.G 
“Me, I'm all for a fresh blast-off. Let’s 
have a new orbit!” 

The still Budding Author winced, but 
nodded, as did the Art Bloke. 

“Anyway”, said the A.B., “we can’t 
finish the old film. I’ve painted over the 
backcloth” 

“What!” exclaimed the 
“That was the club’s!” 

“I beg your pardon”. The A.B. was 
huffy. “I bought the sacks” 

“What about the wood?” 
Treasurer. 


“THAT 
“We've 
row. W 
thing. A 


breathed 


Treasurer. 


asked the 
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The Director, the Art Bloke, the Budding Author, the Young 
Gentleman, a huddle of Elders, and the rest decide to make a fresh start. 
But, of course, things don’t go smoothly; indeed it’s 


QUITE LIKE OLD TIMES 


BY DENNIS LEGGETT 


“And the paint”, added the A.B. “Any- 
way, it’s all back here now”, 

“Well, that's all right then, isn’t it?”, 
said the Secretary, frowning at the Trea- 
surer, “We don't mind the stuff being 
used, do we?” and he chortled as he dug 
his finger into the Treasurer's ribs. 

But the A.B. wasn’t letting it go. “I 
should think not! When I think what I’ve 
suffered for this club! And all | did was 
use it for one night for the poetry read- 
ing” 

“The what?” It was a chorus 
Director said, “Like old times” 


As the 


. . dug his fingers into the Treasurer's ribs 


“You lot wouldn't understand”. The 
A.B the defensive. “And I tell 
you for one, if we're all going on sneering 
at each other again, I’m not staying”, and 
he stood up 

“Sorry, I'm 3eg your pardon”. 
The chorus was ragged. 

‘And so I should think”, 
our Director. “Now just you sit 
If anyone wants to start a fight, he can 
go and break up club”, He 
looked about him belligerently, “The best 
thing we can all do said, “Is 
have a cup of tea” 

“The kettle’s on”, said Continuity 

“Good girl! Well, it seems that we look 
to the future”. Our Director was brisk. 
“That means scripts”, and he rubbed his 
hands together and grinned at us 

Clearly no one else had thought of that 
possibility. It was the old story 
looked everywhere except at each other 

everyone but our Young Gentleman 
“T gotta gimmick”, he said, and lit a cigar- 
ette like the man who is never alone. We 
all duly waited 


was on 


sure, 


came from 
down. 


another 


now”, he 


everyone 


“It's a natch”, he said, and tilted his 
head back to send smoke drifting up in a 
dense cloud. “It goes like this. . .” 

“Anyone for tea?” Our Continuity 
Girl was demure as she smiled at the Y.G. 

Tea thawed the flow of conversation. 
It began to seem like old times still more. 

“We really should try to settle some- 
thing”. It was our Chairman who spoke. 
The noise subsided, “May I suggest, be- 
fore we commit ourselves. . .” 

“Nobody's committing me”, said the 
Young Gent. “My nose is clean”. 

“.., that we try to find out the majority 
view”. Our Chairman spoke firmly, “Per- 
haps it would be a good idea to ask every- 
one here to write down on a piece of 
paper, in order of preference, the three 
things they would most like to find in the 
club” 

“Women, women, women”, chanted 
the Young Gent, glancing at the Con- 
tinuity Girl 

From the din it seemed that the paper 
idea was acceptable, and soon we were all 
scribbling. Our Chairman, Treasurer and 
Secretary gathered in and sorted out the 
pieces. 

At last the Chairman spoke, “Well”, he 
said, and cleared his throat, “well”, and 
he stopped. He looked at our Secretary, 
who plunged with: “It’s lectures”. 

“Lectures?” Our Director seemed to 
struggle with the word. 

“And film shows and demonstrations”, 
said our Secretary, and then enigmatic- 
ally, “You know”, 

“Someone did suggest beer”, said the 
Treasurer and laughed. 

Our Director scowled. “Do you mean 
no one wants to make a film?”, he asked. 

“It’s not mentioned here”, said the 
Chairman 

“They want lectures?” The Chairman, 
Secretary and Treasurer nodded 

“Like a ruddy Evening Institute?” He 
was beginning to boil. 

“It could be a good thing”, said the 
Treasurer. “We haven't any money”. 

“That’s it!” said our Director. He 
up, his eyes closed. “That's it! 
We've been here before”. 

“Just a minute”, said Lights. “Let's 
get this straight. When you asked for 
suggestions | thought it was understood 
we would make a film”. 


stood 


continued on page | 35 
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BEHAVIOUR COUNTS 


FOR MORE THAN DIALOGUE 


THIS ts One good way to start a film. No 
introduction, no pre-titling sequence. A 
hot of the opening words of the book 
yn which it is based, two shock cuts and 
ou are in a speak-easy, listening to a 
dirty story, with an immediate strong 
impression of the character of the hero 
is he eyes a girl at the bar, then takes 
round a Salvation Army collecting plate 
ind puts as much enthusiasm into per- 
iading the customers to empty out their 
pockets as into his story. He gives the 
plate back full, finds that he can’t pay 
is own bill at the bar—and you are 
well and truly into the film, only a few 
having elapsed since the title 
Gantry came up on the screen 

The story is about the use to which 
religion was put when revivalism was all 
It tackles a serious theme, and 
film technique used 
hould be noted, The major characters 
re portrayed by their behaviour and 
their presence. They do not simply say 
what they are and what they think. 
Quite often they don’t say anything 
much at all 


econds 


Elmer 


the rage 


such a one 


Burt Lancaster's Gantry is full of talk 
and bravura. He gives rousing sermons 
and is most persuasive, if unsuccessful, 
in attempting to make Sister Sharon 
(Jean Simmons) stop using her religion 
substitute for sex. But he doesn't 
state his beliefs. It is a self-conscious 
performance, It suggests a man exhilar- 
ated as anyone by a good hymn-singing 
orgy, yet aware that this is not religion 

possibly indifferent to the fact; one 
who would like to believe in Sister 
Sharon’s divinely-given mission, yet who 
at the back of his mind knows that the 
white robe and the tabernacle and the 
type of religion that needs them are as 
much toys as the acrobats, the bank of 
telephones and “Sister Sharon, what are 
you wearing on the opening night?”, 
which seemed to go with 1926 revivalism 

Elizabeth Taylor has complained re- 
cently that her good looks prevent 
people from noticing her acting. Miss 
Simmons, however, has no difficulty ia 
looking enchanting and putting on a 
good performance at the time 
However, possibly in his desire to avoid 


Faw rie way. He TRU H ano THE L 


as a 


same 


= 


4 \ ‘nie 


Sister Sharon Faiconer (Jean Simmons) at work ona revivalist audience that looks the part but 
doesn't act it. 


Take Jim Lefferts (Arthur Kennedy), 
the silent, watching reporter. He hardly 
ever speaks till three-quarters of the way 
through the film. But you are aware of 
him. He doesn’t make clear what he is 
thinking. You don't find out till his first 
tory of the Sister Falconer Revival 
comes off the press. You think you know 
and you were probably right, but he 
conveyed his feelings entirely by his 
presence. his expression and the manner 
in which he is filmed 
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hurting susceptibilities, Director-Scenar- 
ist Richard Brooks did not write Sharon 
particularly forthright 
part. It is left to the audience to make 
what they will of her activities. There 
is not much religion in the film at all. 
except that honest doubt and a little 
charity have perhaps something to do 
with it. But then, as somebody says, 
“revivalism is not religion”. 

Choosing crowds for this type of film 
is never easy. The casting department 


as a strong or 





ELMER 


eel 


BY LIA LOW 


| 
) 





went for realism in Elmer Gantry and 
took some trouble to find non-actors 
with the right background and looks for 
a revivalist congregation. It is debatable 
whether the effort was worthwhile. The 
crowds lack responsiveness. Extras who 
can act and take direction might have 
been better, with an occasional highly- 
expressive face picked out for close-ups. 
As it is, no faces stand out, apart from 
one or two negroes early on, and the 
mass never becomes a collection of indi- 
viduals. 

John Alton, the cameraman, seems to 
like clear foreground against out-of-focus 
middle distance shots, and makes good 
use of them. At one of the first prayer 
meetings, the congregation is out of 
focus, but Elmer Ganiry is clear in the 
foreground, as if he alone were taking 
part in the general fever of hymn- 
singing yet not swallowed up in it 
And at the end of the film there are 
some burnt-out arches against a hazy 
background, dazed people, with rubble 
and a solitary tower in the distance, all 
of this suggesting a came-the-dawn 
awakening after the fire that destroyed 
the tabernacle and Sister Sharon, Camera 
technique used to express the under- 
lying emotions of the story needs a great 
deal of care if it is not to become 
cbvious, but it is well worth the trouble 
when it 


G. B. Film Library and 8mm. 
Stripe 
announcement by Rank Pre- 
cision Industries Ltd. that the G.B. Film 
Library is to enter the 8mm. magnetic 
film field with twenty films, the seal has 
surely been set on 8mm. stripe. We shall 
be surveying the many implications and 
possibilities in a future issue, and will 
offer regular reports on sound and 
visuals of new releases, but meanwhile 
here are brief details of the G.B. films 

Each has a running time of 8-10 
min. at 24 f.p.s.. sound 56 frames in 
idvance of picture; monochrome. £6. 
The 20 titles are all from the Castle 
Films catalogue (from which come the 
8mm. and 16mm. movie-nks) 

Animal and adventure (Alaskan Adventure, 
Fun at the Circus. Ten Fathoms Deep, Three 
Little Bruins): Cartoon (Some Like I: Not, The 
Fearless Flea. The Great Magician. The Rocka- 
bye Legend): Comedy (Have Badge. Wil! Chase, 
Hollywood and Bust, No Bulls Please, The Great 
Chase); Sport (Fishing Thrilis, Harlem Globe- 
trotters, Let's Go Skiing, Surf-riders): Travel 
(Bermuda, the Holiday Island, Florida Highspots, 
London Landmarks, Southern Italy). 


does succeed. 


WITH the 
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Telescan 


BY FLYING SPOT 





An 


IT 1S af 
in whic! 
impress 
filming 
whereas 
British 
zoom ke 
sion, 8 


1 thought that the two spheres 
have made most 
1ave been television and 8mm 
an equally odd thought that, 
the remarkable 

I iylor-Hobson Varotal 
is made a world-wide impres- 
filmers throughout the world 
have t yse between French, German, 
Americ Japanese lenses. As a final 
odd thought, it may be remarked that 
wherea mateurs usually buy a zoom 
lens to ym with, professionals seldom 
do. 

The truth is that the straight zoom 
effect is psychologically an unpleasant 
one, because it gives the viewer the impres- 
sion that he is being hurled through the 
air. So, other things being equal, the pro- 
fessional will always prefer to track, which 
is much more akin to the natural move- 
ment of walking 

Why, then, do professionals use zoom 
lenses? In television, they are useful in 
smaller studios because they save the ex- 
pense f 


oom lenses 


television 


and trouble involved with a set of 
lenses, or their use lies mainly in 
broadcasts such as _ football 
matches or race-meetings where, by per- 
mitting changes of field of view during 
continuous subject movement, a single 
camera can cover a whole section of the 
ground or course. Were a turret used, a 
second camera would be needed to carry 
on transmission while lenses were being 
changed on the first camera 

In professional film-making, zoom 
lenses required mainly for special 
effects, and succeed best when the zoom 
is done slowly with a pan, or else 2 zoom 
and track are done at the same time. On 
one occasion, we were asked to follow in 
close-up the mechanism of an agricultural 
machine as it moved away from the 
camera over rough ground. A normal 
track was out of the question, but by us 
ing a zoom lens and 
the machine moved away, the required 
effect was achieved. But such effects 
(except in TV commercials) are only occa- 
sionally called for, even professionally 

From the amateur's point of view, the 
chief advantage of a zoom lens is that it 
enables him to select exactly the field of 
view he wants. This is indeed a useful fea- 
ture, but against it should be set the facts 
he cannot go either way beyond the limits 
of his lens; that he probably does not have 
such a wide aperture as he could have with 
three normal lenses, and that in any case, 
he must be prepared to lose a lot of light 
through the complicated glasses of his 
zoom lens, so that a nominal f/2-5 may in 
reality be f/3-5 or even f/4 


else 
outside 


are 


focus as 


following 
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Odd Thought About Zooms 


In addition, he will probably find that 
| be good, it will 
d comparison with the resolution 


st least 


ilthough his definitior 
not star 
of three first-class nort 

Ty pes il te) 
that the lens 


fitted into the body, 


reason) 
will n 
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cumbersome 


it is comparatively 
damaged; that focusir 
ind needs either a rangef 
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ind that if he uses it for zooming 
need at least 
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trying to 
om _ienses, 
i decided ‘ 
namorphic and s ce lenses 


ip 
pic 


> extent gimmick nd the intend- 


er might we be advised to 
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that 
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his needs better tha ¢ 
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THI TENTIOUS still 
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a camera team display ig al 
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that a silent film is being 
in am 

Why lug 
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ur & Hobson zooms. Top: Varotal I 
orthicon rear unit and TV 80 adapter. 
Varotal Ill with combined control. 
British made, they have a world-wide reputation 
f user has to look to foreign 
manufacturers for his zooms. 


BOTTOM 


tne omm 


GOOFERS’ GALLERY 
iF you have an hour to spare in London, 
you might like to visit the junction of 
Gracechurch St. and Fenchurch St., E.C.3. 
Here Taylor Woodrow Construction Ltd. 
are erecting a new building for the Mid- 
land Bank Overseas Branch, and on their 
Goofers’ Gallery” (Public Observation 
Platform to you and me) they have, at the 
time of writing, installed a remote control 
unit which, if you can get near enough to 
operate it, moves a small Marconi clused 
circuit camera about to allow you to view 
otherwise inaccessible parts of the site. 
You watch the results on a 2lin. monitor 


on the platform 


IT SEES IN THE DARK 


camera tube which can 
burglar prowling around a bank 
dark, or observe the nocturnal 
»f owls and bats, is being manufac- 
E.M.I. Electronics Ltd. It is an 
red sensitive vidicon tube, of stan- 
which fits into any 
iry vidicon TV camera. The scene 
infra-red light, which to all 
purposes is invisible, It is a 
irbing thought that darkness may no 
mean concealment! 
The same firm are also manufacturing 
tube which is sensitive to ultra-violet 
light, to be mainly used with ultra-violet 
The limit of usefulness of 
optical microscopes is set by the wave- 
length of light. Objects so small that they 
approach in diameter the wavelength of 
light do not reflect any light and are not 
visible. But ultra-violet light has a shorter 
wavelength than white light, and the 
range of such a microscope is thus ex- 
The operator watches the action 
of his microscope on a TV screen. 


A TELEVISION 
watch a 


in the 


dimensions, 


and 


nger 


microscopes 


tended 
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SAYS B.B.C. TV: 


“‘WE SIMPLY CANT COPE WITH 
THIS SORT OF THING”’ 


ALTHOUGH it is now a thing of the past, 
1 find that the BBC Panorama competi- 
tion is still being talked about, the talk- 
ing points being provided by the typed 
list of the most common errors which 
the BBC sent to all competitors in lieu 
of individual criticisms, | mention it here 
because it is as much applicable to 8mm. 
as to any other gauge; and I may per- 
haps be permitted to point out that it is 
clear that 8mm. not have the 
monopoly of beginner's mistakes. The 
i6mm. user seems to have made plenty! 
Entrants will no doubt have been 
chastened to learn that: 

(1) “A large number of entries in- 
cluded shots so badly under-exposed as 
to be almost invisible’. Of all Panor- 
ama’s criticisms this perhaps applies to 
the 8mm. filmer least of all, for built-in 
meters have largely supplanted guess- 
work our shots are 


does 


and ensure that 
fairly evenly exposed. “Despite our early 
warning’, complain the judges, “many 
entries contained shots (figures and 
buildings silhouetted against the sky, 
etc.) with a disastrously high contrast 
ratio 

“Equally disastrous was the frequent 
juxtaposition in editing the shots of low 
and high density. Television simply can't 
cope with this sort of thing, and it looks 
nearly as bad on an ordinary screen” 
But does it? I suspect this is only “disas- 
trous” with TV-——and I am not sur- 
prised that many competitors did not 
pay much attention to it, for they got 
the “early warning” only when the entry 
forms were acknowledged, and by then 
the films may very well have been shot 

(2) “Don’t pan or tilt the camera un- 
less there is a reason for it. It’s generally 
more sensible to pan with a moving 
object. The judges lost count of the num- 
ber of times they watched the camera 
pan from one rather dreary piece of 
countryside to another equally dull 
Use a tripod whenever you can 
Focusing was generally good, composi- 
tion less so. (The important object not 
prominent enough in the frame, etc.) 
There was a marked reluctance to go 
inte close-up when, in fact, detail was 
what was wanted”. These. of course, are 
the commonest of beginner’s faults. but 
it is a little surprising that a competition 
confined to 24 f.p.s. 16mm. films should 
attract so many beginners! 
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(3) “Almost every film could have 
been shortened by at least half a minute. 
Competitors needed to ask themselves 
Can the point of this sequence be made 
with one shot fewer? Most of the fades 
and dissolves we saw were unnecessary. 
In most instances, straight cuts would 
have been far better”. 

All our films, I suppose, last too long 
for outside audiences, but excessive use 
of fades and dissolves is a new one on 
me, Perhaps it has something to do with 
using expensive cameras which make 
them so much easier to obtain. If this 
is so, we'd better watch out now that 
such refinements as back-winds and 
variable shutters are being offered on 


Did You 


Ive been dipping into some cine books 
and have discovered several things that 
I had either never fully realised or had 
completely forgotten. I wonder how 
much better informed you are! Here are 
some of them: 

Did you know that if you allow water 
to splash on to a hot photoflood it is 
liable to explode? I have always been 
conscious of the dangers of electrocu- 
tion, but the risk of an explosion had 
not occurred to me. If you are going to 
film anywhere near water, watch out! 

You have probably suffered, as I have 
done, from glare when you directed 
lights straight on to shiny surfaces, but 
if you direct the lights on to the surface 
from 45 deg. to the side, their reflections 
will not bounce back towards the 
camera. I have often had to rearrange 
lights to avoid glare, but I can’t recall 
consciously thinking of this before actu- 
ally switching them on 

Have you ever taken hand-held shots 
from cars? And did you use a tripod, 
lash the camera to the car or hand-hold 
it? Different books recommend different 
methods; one I read recently plumped 
for hand-holding because your body acts 
as a sort of shock absorber. That’s what 
I usually do, particularly when taking 
tracking shots, because it is so much 
easier to follow a moving subject. A 
camera speed of 24 f.p.s. smooths out 
jerky camera movements if the film is 
projected at 16 f.p.s. but, of course, it 
slows down any other movements as 
well. 


8mm! Like nearly all gadgets, they can 
save a lot of trouble—but only if used 
really purposefully. 

(4) “The best entries were those which 
told a story within the knowledge and 
technical capacity of the maker. But the 
majority of entries had a subject, but no 
story. In other words, they didn’t 
develop. They began, they coniinued for 
four or five minutes and then they 
stopped. They gave us no feeling of 
expectation, of wanting to know what 
the next shot would be, And this, it 
seems to us, is the basic requirement of 
a film”. 

This, surely, is why many amateur 
story films and documentaries are so 
boring. We too seldom make much real 
effort to interest our audiences. Perhaps 
we are spoiled by our own families’ 
eagerness to see themselves on the 
screen. How often, when watching an 
amateur film, do you really want to 
know what the next shot will be? Per- 
haps Panorama are right and it is really 
the most important thing of all. 

By the way, one entrant is very glad 
the BBC do not have a monopoly. He 
immediately sold his unsuccessful entry 
to his local ITV station! 


Know? 


A word of warning, however: don't 
take any shots from moving vehicles un- 
less you are quite certain they are really 
essential. Tracking shots of moving 
objects can be effective but require much 
rehearsal and boundless patience. Shots 
of scenery whirling past also demand 
boundless patience —on the part of the 
audience. 

I recently had to film a bandaged 
child in a hospital bed, and was horrified 
to find that the shot looked over- 
exposed. According to one book, | 
should have introduced some darker 
coloured object to off-set the overall 
lightness. A useful point, this, to store 
in the memory. 

What is the best weather for exposing 
colour film? Brilliant sunshine, because 
then you can use the same aperture 
throughout, opening up half a stop for 
side-lit close-ups or close shots, or one 
to two stops for back-lit ones? All you 
need do is glance at the ground from 
time to time to check that your shadow 
is as dark as ever. But the books say 
that conditions are best when the sun 
is slightly obscured, because then shadow 
areas are lightened and people do not 
screw up their eyes. 

As far as colour rendering is con- 
cerned, the books are doubtless right, 
but I find filming when the sun is 
slightly obscured a very fiddling busi- 
ness because of the need for constantly 
changing aperture as the light momen- 
tarily varies, Give me brilliant sunshine 
and f/8 every time! 
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Our Enquiry Bureau has always been one of the busiest departments of A.C.W., 
it to be still busier. Will queryists therefore please note the following few points designed to enable 
1) enclose starmped addressed envelope 


we expect 
us to offer ¢ 
of paper; « 


@ speediest possible service: please 


Your Problems 


Ditmar Cameras 

red a Ditmar 9°S5mm. camera with 
visually coupled exposure meter and f]1-8 lens. 
Can you e me any information about the 
meter, ar an A.C.W. Test Report still avail- 
able ?—S.E.H . Glossop. 

There were several models, one lot (1936-37) 
with visually coupled visual exposure meter, 
and another (1937-38) with visually coupled 
photo-electric meters. Each version was made 
in four for 8mm., 16mm., 9°Smm 
charger, and 9:5mm. spools, and various 
lenses, built into the camera, were available 
The f/1-8 focusing lens was the most expensive. 

The main point to note is that the coupled 
exposure indication may not be accurate now. 
Check this in sunshine on some “average” 
subjects and see if the camera gives about the 
right answer. For example, on Kodachrome 
(about 21 deg. Sch.) it should indicate about 
f/8 in sunshine. If it gives a wrong answer 
consistently, it will be necessary to up-grade 
or down-grade the film speed setting. All the 
pre-war issues of A.C.W. containing details of 
these cameras have long since been out of print. 
Ditmar’s address is: Austrlaemall-Ditmar 
Exporthandelsgeseilschaft m. b. H., Wein 1, 
Karntnerring 17, Austria. They have no 
British agent now. 


I have acg 


types 


“Breathing” at Start of Shots 


My pre-war 16mm. Movikon camera performs 
most satisfactorily except for the fact that there 
is a breathing effect at the start of nearly every 
shot, especially if some time has elapsed 
between shots. I have had stronger pressure 
springs fitted to the gate—stronger than those 
originally specified—but still get this effect, 
although now it is less marked. Should the 
springs be still stronger, or would there be a 
risk of the films jamming?—G. F. G., London, 
N.6. 

Breathing is a sign of insufficient gate 
tension. As the new gate tension springs are 
stronger than the original specification, it is 
possible that something is preventing the 
pressure plate from seating properly, so leaving 
room for the film to become bowed in the 
places where it has been strongly curved (e.g., 
where forming a loop). Breathing effects are 
often more pronounced when the film has 
been allowed to get warm in the camera for 
heat seems to have the effect of “setting” the 
curl into the film base. 


Choosing a Projector 


I am about to purchase an 8mm. projector, but 
there are so many to choose from, and friends 
are biased towards their own machines. I want 
a projector which runs very quietly, and I may 
need to use it with my tape recorder. Will you 
please advise?—W. H. D., South Shields. 
The quietest projectors, generally speaking, 
are those with a.c. induction (so-called 
constant speed) motors, and relatively low 
wattage lamps (modern types are of high 
efficiency) which do not require a considerable 
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(2) write on one side 
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Solved 


and often noisy quantity § Some 
work ers have stepped 
pulleys which allow the speed to be changed by 
A third type has a constant 

al speed variator. 
at 24 frames 
ade from 


t one fixed speed; o 


moving the belt. 
motor plus a mechanic 
iseful to be able to run 


for projecting library prints n 


speed 

It is 
per sec 
protess 
almost a ways photographe 


onal sound films. A 
projected at the same speed, or sometimes at 
18 f.p.s 

A “constant” speed pr 
ever be run perfectly in step w 


hardly 
a tape recorder 
unless some specific sync ngement 
is employed. A number o yrojectors are 
available with tape synchronisers—built in, in 
Although variab 


itabdie tor 


some cases > speed motors 


are inherently much more su running 
a projector in sync with a tape recorder, a few 
models with the quieter induction motors can 
nge of control 


n0w be synchronised, but the r 
with these is rather limited and may not suit 
a recorder running appreciably faster than its 
Induction motor m 
a little faster 

projection 


plate adding 


speed achines 
> a proj_ction 


and a s 


rather slower. If y« 


nominal 
usually ha‘ 
than normal, 
speed 
a sound track 
example—to your films 
choose a model on which there is provision for 
synchronising with tape 


comr tar pilus music, for 


should certainly 


How Many Spokes for a 
Strobe? 


How many spokes do I need ona 
fitted to one of the sprockets on my projector, 
to check if it is running at the correct speed? 
G. E., London, S.W.15 

The number depends 
teeth on the projector sprocket anc 
of projection, and is calculated from the simple 
formula: 


strobe disc to be 


the number of 
i the speed 


. 50 cycles per sec . 
No. of spokes x 120 


r.p.m. of sprocket 


mains frequency is 
rounded off to 
number of 
It is best 
then 


of course, the 
Fractions are 
number. The 


In Britain, 
50 cycles per sec 
the nearest whole 
bars for typical cases is given below 
to draw the strobe greatly enlarged, 
photo-copy to the required small size 


24 f.p.s 


Teeth on sprocket 16 /.p.s 


33 
42 
50 
67 


Exposures and Camera 
Speeds 


When using a variable speed cine camera, how do 
aperture made 


I caiculate the changes in jens 
necessary by the fact that different running 
speeds demand different exposures?—T. W. L., 


Portslade 


The simplest way is to regard 16 f.p.s. as the 
standard filming speed, and think of exposures 
in terms of it. Taking an average subject in full 
summer sunlight as needing f/8 with Koda- 


chrome, you have only to make a simple 


calculation for any other speed, because the 


exposure is directly proportional to the f.p.s. 
Thus, compared with f/8 at 16 f.p.s.: 





8 f.p.s. needs 1 stopsmaller f/il 
12 f.p.s : ~ f/9 
24 f.p.s. ; larger f/6°3 
32 f.p.s {/5.6 
438 f $ ‘ f/4-5 
64 I s. {/4 





The reason you need one stop smaller for 8 
than for 16 frames per second is simply that at 
half the speed the film gets twice the exposure 
Half stops like f/9 are not marked on a 
lens—you set about half-way between f/8 and 
f/11. Every aperture number marked on a lens 
gives twice the exposure of the next higher 
number and half the exposure of the next lower 
I yer. If the exposure at 16 f.p.s. would be 
f/4 and you want to film at 32 f.p.s., you will 
need one stop more exposure to counteract the 
halved exposure time, so you set the lens at 
{/2-8 


time 


Magazine Loading 


8mm. for several years I am 
changing to 16mm., and wanting a light, 

mveniently operated camera am thinking of 
getting a magazine-loading model such as the 
Bell & Howell Autoload or Kodak magazine. 
But are magazines accurately made? For 
instance, will the frame line be in exactly the 
same position, whatever the magazine used, or 
does one have to correct the framing repeatedly 
when projecting a film from several magazines? 
I understand that they are sprocket-fed, but do 
they give as steady a picture as the bigger 
spool-loading cameras ?— Dr.T. F., Gothenburg, 
Sweden. 

The manufacture and adjustment of Kodak 
magazines are held to very close tolerances, 
and providing a magazine is undamaged you 
should have little difficulty with frame line 
position; in any case, the permitted tolerances 
are smaller than the difference between 
camera and projector apertures, so that a 
central setting should hide any discrepancies 
likely to be encountered. 

There has been some complaint in the past 

that occasionally there is too great a dis- 
crepancy of the focal plane position of the 
film, leading to focus errors. This happens 
seldom, but is not unknown. As you state, the 
magazines are sprocxet-fed, and steadiness is 
ufficient for film shot on Autoloads, for 
instance, to be blown up to 35mm. for cinema 
use, as happened with a considerable portion 
of the material used in the Conquest of 
Everest and Antarctic Crossing films. 


After using 
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The 9-5mm Reel 


Does Your Camera 
Need a Touch of Oil? 


ONE READs that the best advice to those 
wishing to oil their cameras is the time- 
honoured “Don’t”. But even modern oil- 
impregnated bearings run dry in time, 
and I have come several old 
cameras that refused to run at all until 
they were introduced to a little oil. The 
danger, of course, is not from oiling, 
but from too liberal or frequent applica- 
tions. Ideally a camera should be re- 
turned to the manufacturers every two 
or three years for servicing, but with old 
cameras, especially those made abroad, 
this may be impossible or not worth the 
expense, so the following hints may 
help 

Remember that a slip with the screw- 
driver may completely ruin a good 
camera, so do not attempt to dismantle 
camera you do not mind 
taking the risk, or are convinced you 
can do the job properly. Clean the inside 
with a soft brush and cloth, and apply 
a thin oil (clock cil is ideal) with a 
sharpened match stick. The match stick 
is dipped in the oil and shaken vigor- 
any surplus, then the 
bearing is touched lightly with the point 
of the moist stick. The match 
shaken with the same vigorous flick of 
the wrist used to shake down the mer 
clinical thermometer 


across 


your unless 


ously to dislodge 


stick Is 


cury thread of a 








Camera movement removed from case for 

oiling. The screw removed from the spring case 

can be seen at bottom right. A little oil is injected 
when the spring is half-wound. 


The shutter, claw, and governor bear- 
ings are the points most likely to need a 
touch of oil; other parts do not seem 
to wear dry so quickly. Many governors 
have a small leather peg bearing on a 
steel plate, and if you find that the speed 
is erratic and the governor noisy, with 
excessive vibration, the cause may lie in 
the leather having become dry and hard 
Here a little more oil may be necessary 
to soften the leather, but do not leave 
any surplus or it will be sprayed all over 
the mechanism when the camera is run- 
ning 


DIL HERE 


Movement with guillotine shutter. With the 

sector shutter the shutter bearing may need a 

touch of oil, as indicated. The sector shutter is so 

highly geared to the motor that stiffness here 
can stop the movement altogether 


Sometimes the spring gets so dry that 
it will not unwind smoothly, tending to 
jerk the camera as the coils break free 
from one another. The manufacturers 
usually pack the spring with a light 
grease to avoid this. I would not recom- 
mend anyone but an expert attempting 
to dismantle the mechanism sufficiently 
to open the spring case, but removing a 
screw in the side of the case will allow 
a little machine oil to be injected, and 
this is usually sufficient to cure the 
trouble 


EX. GOVT. FILM 

How to Recognise the Various Types, 
Howto Process 
I DREW attention last week to the avail- 
ability of Ex-Govt. film. There are 
several types on the market and as each 
requires different treatment, it is wise to 
know something about them. 9-Smm 
stock is normally sold as “slow” or 
“fast” pan only, with no other indica- 
tion as to type, so it is fortunate that 
different emulsions are readily recog- 
nisable. 
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View of movement 
showing governor 
The leather peg 
should not be too 
dry. Ensure that 
there is no Side- 
play in the bear- 
ings. There is often 
an adjuster to take 
up any slack. 


Up to about 1949 the film was of one 
kind merely designated “Pan”, and it is, 
in fact, of very little use for normal cine 
work, being far too outdated to yield 
an acceptable image. But it might find 
some use in titling where black lettering 
is photographed on a white background, 
and the resulting image developed and 
projected as a negative, giving, of course, 
white letters on a dark background. The 
film was made for the R.A.F. by both 
liford and Kodak. For some reason 
remember it’s very old the Ilford 
seems to have lost speed more rapidly 
but to have remained free from fog, 
while the Kodak tends to have become 
fogged but retains its speed. 

Between 1950 and 1953 the stock was 
issued as “Slow” or “Fast” pan. Film of 
this period can often be recognised by 
the extreme matt appearance of the 
emulsion. Kodak stock can be used 
fairly satisfactorily, but the Ilford is 
rather more difficult to reverse (although 
it can be done), and the image obtained 
tends to lack the crisp definition one 
expects from subsequent emulsions. 

From 1953 onwards the type of emul- 
sion issued was changed, and many 
advertisers now refer to the slow and 
fast pan as F.P.3 and H.P.3 ‘respectively. 
These more recent emulsions have a 
very shiny appearance and are the best 
for our purpose. Kodak film has a 
slightly blue base, Ilford’s a very pale 
pink, so the make can be identified 
merely by fixing a small piece of film in 
hypo, and the age by the appearance of 
the emulsion. 

I now use a standard basic developer 
for all films, modifying it to suit these 
differing emulsions by the addition of 
halide solvent where required. As 1 ex- 
plained in an earlier article, I prefer to 
use the full thickness of the emulsion. 
so I use a solvent only where it becomes 
vtial to prevent the film speed dropping 
to an unmanageably low figure. This sol- 
vent is potassium thiocyanate (sometimes 
known as potassium sulphocyanide), It 
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is very deliquescent, i.e., takes moisture 
from the atmosphere to form a liquid, 
and I therefore always make it up into 
a stock solution as soon as I open the 
bottle. A strength of 10 per cent. is very 
conven 25 dis- 
solved little water 
made to 250 

The wing 
film types and the modifications to 
the first eloper. The developer I use 
is simil May and Baker’s “Contrast 
300”, u it full strength with a devel 
opment at 68 deg. F. for 
all filn 


grams of solid are 


and the solution 
-e 
table summarises the 


lists 


> of 20 min 


Kodak base) 
1950 o 

Slow pan 26 deg. B.S 

I leg. B.S 
No hal 
later ti 
result 


pale biue 


required. Stock dated 


give a superior 


Ilford 

1950-1953 
Slow pan 
Fast pan 29 deg 


23 deg 


B.S 
B.S 


30 cc. of thiocyanate 


per pint ol 


10 per cent. pot 
first developer 
1953 onwards 

Slow pan 26 deg 

Fast pan 35 deg 
15 cc. of solvent per pint. The fast pan 
can be used at a film speed of 29 deg. 
if developed without solvent, but would 
then have no advantage over the slow. 
The finest results are obtained with the 
slow film, the pictures being much more 
crisp, and, indeed, in some cases, one 
may have to beware of too much con- 
trast. Bear in mind. however, that the 
supply of these films depends on the 
whim of the Ministry of Supply. Your 
retailer cannot order them as he pleases 
and an advertiser may have sold out of 
a particular type before your order 
arrives, and must wait for another auc- 
tion before he can hope to replenish his 
stock. 


B.S 
B.S 





Quite Like Old Times—continued 

“It seems”, said our Chairman, “that I 
may not have made myself clear. I think 
the best thing to do is to make a fresh 
start” 

“A jolly good idea!” The voice was 
deep from the doorway. “Last year I paid 
more for your electricity than you paid 
in rent. So we will make a fresh start. It’s 
ten o’clock and your time is up, as per 
our agreement. Right?” The landlord 
glared at our Secretary. 

We began to claim our coats, and were 
about to drift away when our Secretary 
found his voice. “I hope”, he said, “you 
all think it worth while reviving the 
club?” 

“Rather!” An Elder turned at the 
door. “It’s quite like old times”. 
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@ Are you worried with wobbles? 
@ Terrified of tremors? 

@ Scared of sagging? 

needs the AGIDALLZBICA 
supporter. Solid as a rock—in fact, 
s a rock. Only £3/7/6, plus £27/15 for 
er carrying case. Equally suited for long 


LOS, Sagging bellows and the safe and 
nane transport of wilted giraffes 
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rtable 











FOR SALE, cheap, 3 pan/tilt heads, following advice 
of famous film critic. 

B. & W. FAST FILM, 
USED ONCE ONLY 
DOUBLE-SPROCKETED FILM 
laters. 
ENTHUSIAST 


Oscars, plaques, 


t-mile in 10in. lengths, 


8mm ideal for 
forced to thin collection of surplus 
trophies, etc., wife in revolt at 
» clean same. Special rates for 1 dozen 
EX-GOVT. SEARCHLIGHTS, ideal for home use. 
Bring your own lorry. 

SLIGHTLY SOILED usherettes’ ice-cream trays. 
Reduction for quantities. 
SPARE LOOPS and 
mixed pack 

BUILD YOUR OWN zoom lens! Home con- 
structor kit using simple materials: bottle ends, 
cocoa tins, etc. The results will amaze you! 
GLAMOUR FILMS in the NEW SAFE asbestos 
wrapping. Send stamp in plain unaddressed envelope 


50k W 


sprocket holes—send for 


NOW the secret can be revealed ! 


used the Rowleyflex Cameralurch 
just one of the many wonders 


T hey 
attachment 
demonstrated in our showrooms 

Every model carries a maker’s guarantee 


your audience sick within 45 
seconds. Be IN THE SWIM with the NEw 
entertainment of the sizzling sixties! 

BUY NOW while supplies last! 


to make 
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It’s an endurance test 


lasting for two paralysingly dull hours .. . 


WHY DID THEY GHOOSE THIS FILM? 


1T isn’t hard to tell that the distribution 
Section of the BFI is a separate depart- 
ment from the National Film Archive 

it is so enterprising ! Thanks to the initia- 
tive of John Huntley it has recently made 
a determined effort to improve the quality 
of its 16mm. releases and prints. And this 
effort is quickly proving very worthwhile; 
the latest of the Quarterly Gazettes lists 
Alfred E, Green's charming Ella Cinders, 
with wonderful Colleen Moore (this was 
duped from an original amber), the Japan- 
ese silent Crossways and Clarence Brown's 
superb Smouldering Fires—which has 
been duped on to Kodachrome to pre- 
serve the dramatic value of the tinting. 

These releases are valuable from every 
point of view, but in its efforts to provide 
fresh material the Distribution Section is 
in danger of losing its discrimination. A 
very recent release is the 1924 Warner 
Bros. John Barrymore picture, Beuu 
Brummel, directed by Harry Beaumont. 

If | was asked to name a film certain to 
demolish the interest of even the most 
enthusiastic film student in American 
silent pictures, I should unhesitatingly 
choose this one. It is the dramatic equiva- 
lent to that hour-long Soviet documentary 
on the Manufacture and Use of Pre- 
stressed Ferro-Concrete in the Urals. Ex- 
cept that it is even more of an endurance 
test: it lasts for two paralysingly dull 
hours 

Beau Brummel has a long-standing 
reputation as an important film. How did 
this happen? The reputation of most old 
films has been built on either their box- 
office receipts or adulatory notices from 
critics. 

The critics of the "twenties had almost 
as odd an outlook on films as those of 
today; for instance, The General was 
called “a mild civil war comedy” by the 
critic of Motion Picture Magazine, while 
Picture Play's reviewer gave a kind notice 
to that most dreadful of silent features, 
The Shock. 

Beau Brummel is slow and tedious. In 
the "twenties, this was an unusual failing 
for American silents—and many critics 
were strangely fascinated by unusually 
long and boring pictures. They could 
equate them with some of the similarly 
ponderous, if rather more imaginative, 
German importations 

So several important critics gave this 
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film good notices. They even praised 
Barrymore's soporific performance—be- 
cause it was the thing to do in those days. 
And film historians, few of whom ever 
managed to see the picture, faithfully re- 
produced these opinions in their books. 
Beau Brummel became an important 
American silent classic, and, dutifully, the 
BFI's Distribution Section have re-issued 
it 

Once an unsuspecting film society hires 
this film, they won't risk another Ameri- 
can silent drama. The BFI would save 
themselves money by withdrawing it. Ex- 
cept for incurable insomniacs, this sad 
example of Barrymore's and Beaumont’s 
career is utterly worthless. 

There is one other anomaly in the BFI 
Distribution Catalogue; The Terror. Out 
of respect for Pearl White, this awful 
thing should be withdrawn and incinerated 
at once. Admittedly, it’s only a one-reel 
extract from the five-reel original, but it 
is described in the catalogue as “a typical 
scene from a Pearl White film. Although 
not a serial, the reel contains several ex- 
cellent examples of her work; there is 
even a surprising ending.” (The surprise 


Typical of 


1 RECENTLY criticised a book which pur- 
posely ridiculed silent films. Now comes 
a book which unconsciously achieves the 


same result: A Picture History of the 
Cinema (Vista Books, 35s.). Alongside 
such spirited competitors as Deems 
Taylor and Daniel Blum, a new pictorial 
film history, one would think, would need 
to have a strikingly novel approach, and 
a lot of unfamiliar stills, to be even 
slightly successful. 

This one has neither. I can imagine the 
book being given to youthful film fans as 
a birthday present, but I don’t see that it 
has a place in a film student’s library. It 
is too tame, too uninspired. It tells us 
nothing new—and almost all the stills 
have been used time and time again in 
BFI publications. 

Further, they have been poorly repro- 
duced—which doesn't increase one’s en- 
thusiasm——and many have been ill-chosen. 
Look at the still from Ben-Hur, for 
instance. The caption informs us that al- 
though it was made and publicised as one 


comes when the extract ends in the middle 
of an episode). This description is a con- 
fidence trick, and several people have 
already complained to me that it has mis- 
led them into hiring the film. 

The Terror was made in Paris in 1924 
as a Franco-American production. 
Reginald Ford produced it, and Edouard 
José directed it. Believe it or not, publicity 
hand-outs claimed that it took seven men 
to write the scenario! At any rate, Pearl 
White was very excited at the prospect of 
combining all the thrills of a serial into 
one feature. Just before production 
started, she said: “I think this picture will 
be the most interesting 1 have ever at- 
tempted. The story is the best ever 
attempted. 4g 

The resulting failure contributed to her 
breakdown. She left films and entered a 
convent in France. And this lamentable 
monument to incompetence has become 
her only memorial. | think the BFI’s Dis- 
tribution Section, rather than incinerate it, 
should hand over this film to the Archive 
(where no one will see it) and try to re- 
place it with a real example of the work 
of Pearl White. 


Ben-Hur? 


of the most costly and ambitious of spec- 
tacles, what makes it memorable (and it is 
certainly one of the best-remembered of 
all silent films) was its fast-moving action”. 

What has been chosen as being repre- 
sentative of one of the most costly and 
ambitious of spectacles? A publicity still, 
taken especially for poster artists long 
after the chariot race was over, of Bush- 
man and Novarro in their chariots. They 
stand in poses easily transferred to posters; 
Bushman’s whip is wrapped round Nov- 
arro’s neck. That’s all that’s happening. 
The actors hold themselves stiffly for the 
still camera, Fast moving action? There 
is no movement! The stands, previously 
crowded with 30,000 extras, are now de- 
serted—and they appear to have been 
partly dismantled. There are no other 
chariots in sight. 

And yet this is judged to be typical of 
Ben-Hur! What are audiences who have 
just seen the new version going to think? 
Reaves Eason’s breathlessly exciting race 
round the huge arena in the 1926 version 
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compares 
chariot 
who's 

photog 

One ild have thought that the stills 
collecti of the world would have been 
availab yr the curator of the National 
Film Archive—for that is who compiled 
this book. Yet he needn't have moved out 
of his ov ills lMbrary. Miss Traylen has 
a large { r of Ben-Hur stills 
some s b chariot race scenes. 

Most he other silent films receive 
the san rt of disinterested treatment; 
the uni ited reader is bound to be left 
with tt iclusion that the films were as 
dull as tills, Mistakes, fortunately, are 
few; Albert Smith, of Vitagraph fame, is 
shown ng transport wagons at the 
Tugela River, but the caption insists that 
it's Joe Rosenthal during the siege of 
Kroonstadt. A shot from Piccadilly is 
captioned Man Without Desire 

But what is disturbing is the apparent 
haste with which the book was compiled 
I can’t believe that anyone with a deep 
interest in the cinema could give a caption 
like this to Pather Panchali if he’d been 
given enough time to do it properly: 
“Pather Panchali (India 1955), written and 
directed by Satyajit Ray for the Govern- 
ment of West Bengal; with Kanu Banner- 
jee, Uma Das Gupta, Subir Bannerjee and 
Chunibala, This film is the first of a trilogy 
based on a Bengali novel by Bhibhuti 
Bhushan Bandhopadhay’ So what? 
Maybe it did say that on the back of the 
still. But surely the film is worth some 
comment to put it in its historical per- 
spective? I think that what is missing from 
that caption sums up succinctly what is 
missing from the book. 


amazingly well with the new 
race of Andrew Marton... but 
know that from this insipid 


iph? 
ipn 


including 


Will Mag. Oust Optical? — cont. 
will soon completely oust the optical track 
for it has a wider range at given speed, and 
a lower noise level. 


70 mm. Film with 6 Magnetic Tracks 
' 69 O7e-- 
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Travelling Around 


Watch with pleasure on TV an excerpt 
from Leslie Fuller's Tonight's the Night 
part of an hour-long tribute to the 
Elstree Studios. With pleasure 
when I was still a schoolboy, my 


tooK mm¢ 


bec ause, 
mother 


slong to see 


very 


shot. This at a 


same 
time 
transition 
When 
a sound take was in progress, actors 
other sets under the 
freeze while the camera 

At one end of the 
pressive 


excerpt 


deing 
when the studios were in the 


stage between silence anc yund 


cathedral se I 
steps down which a C : arty had 
to leave. They looked 

like statues 


standing 
while, on the adjoining set 
Fuller received white 
wash full in the face 
Only one thing marred 
IV programme. Somebody had 
gotten 


Leslie 
excellent 
that the technique film 


irefully 
from that of 


icting 
in short, ¢ directed differ 
delivering 

introduction and c 

Neagle could have 

Miss Todd or Dame 

whom appeared in 

the tr 


ne actress 


who 
happy choice f 

Go to Wardour Street 
which 

A Dracula-type hort 
into Chi 


dubbing session 
terics 
being lubbed 
and impassive actor 
ng their heads 
so funny. Not 
1 lot of little 
headphones peaking their 
lines to cuc. Judging by 
each part right, I should imagine 
umateurs and that a lot of 
were grumbling about the slow 
service in the 
along the road 
Revising the dialogue to acc: 


time it LOOK 
to get 
they were 
customers 
restaurant a few doors 
down 
mmodate 
lengthy Chinese phrases was done on the 
spot by a well known English broad 
caster, who prefers to remain anony 
mous. The system was to record about 
forty seconds of dialogue over and over 
again until he was satisfied that the lip 
movements coincided reasonably 
He told me that the aim was 
as much for the tapes can 
always be lengthened slightly 

they are transferred to film 


well 
to condense 
as possible 


Go to the South Bank [to see 
Keaton in The Navigator 
a delicious reminder this 
action — not words 


less and 


Buster 
What 
is that 
film. Un 
have truly 
should 


silent 


again 
comedy 
make 
until amateurs can 
synchronised sound, [ think we 


do well to realise that we make 


with Denys Davis 


films with sound rather than sound films. 
Ihe immense difference between the two 
becomes apparent the minute one starts 
to draft a script. A professional writer 
prepares his script in the knowledge that 
everything is possible; the amateur has 
» contrive and make do with very 
mited resources. Recording a commen- 
r scattering of special sound 
no means akin to recording 
dialogue with all the freedom that pro- 
equipment offers. 

So it is action and attractive composi 
tions that the amateur should be after 
In other words, look back for instruction 
in film making, not forward, because the 
professionals have lost the art of making 
films 


t% 
li 
t 


y and a 


effects is by 


fessional 


movine 


Go to a suburban hotel, in company 
with local aldermen and councillors, for 
a drink and free film show. This was a 

iblicity venture of a kind now becom- 
i commonplace as more and 
more of the larger building firms find it 
a worthwhile method of attracting 
development contracts. But I do not 

another miniature skyscraper block 

up as a result of tonight's effort 

saw two films — one on a shopping 

the other on a North London hous 

»ject—five breakdowns and the one 

ynly representative of the company 

explaining that this 

ly his second week with the firm! 

were good, the films well 

ind the comfortable. But 

local councillors tend to feel slighted if 

they cannot get intelligent answers to 

A film is an aid; it can 

yt provide all the answers. If you make 

film for some local organisation on a 

| remember to follow it 
projection tips! 


g quite 


icerned | amely 


room 
their questions 


luntary basis, 


ip with a few 


A trip to Malta comes vividly to mind 
as we screen a large roll of film sent along 
by Alexander McKenzie, who was a fel- 
low guest at the first cine holiday organ- 
ised by the cine club there. Try and find 
time to join in this year, for there's plenty 
of fun to be had. Faced with loss of 
through closure of the naval 
dockyards, Malta has been plugging its 
tourist attractions 

Solenthusiastically endorsed the recent 
i.C.W. note that you can have a most 
economical holiday, provided you take 
your cine camera along with you. And, 
take it from me, you'll probably learn a 
lot about cine while you're there, because 
the club is an active one with many ex- 
perienced members, shows a monthly 
newsreel in sound and colour, and holds 
regular open air shows which are invari- 
ably packed out, 


revenue 
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When adding sound to home movies, it is always helpful to be able to mix several different 


inputs 


for example, music and/or effects from records, and a microphone commentary. 


Many recorders and amplifiers have only one input socket; some have two. This simple 
mixer gives independant control of three inputs, which are matched to equalise their levels. 


MAKE THIS MIXER 
IN 30 MINUTES 5 wire sarcow 


| NEEDED a simple mixer for my tape 
recorder to mix two grams and a micro- 
phone; my four-channel electronic mixer 
had developed a fault and produced too 
much hum. Casting around for inspira- 
tion, | decided to try a simple resistive 
mixer, even though the input levels from 
a crystal microphone and a crystal pick- 
up are widely different. The circuit is 
shown in Fig. 1. Although three channels 
ire shown, any number can be used as 
long as the attenuation introduced into 
any one path does not become excessive. 

In designing such a mixer, the first 
point to ensure is that all the inputs are 
correctly terminated, that ts, the 
ance seen looking into the input socket 
must be the correct load resistance for 
whatever source is being used, My inputs 
ire all high impedance so that any high 
impedance microphone or pick-up can 
be used. If a radio or tape recorder input 
is required, then the high impedance 
mixer leads (which must be as short as 
possible) are connected across the secon- 
dary of the loudspeaker transformer in 
the radio of recorder 

Often, one wishes to turn off 
the speaker to avoid acoustic pick-up via 
the microphone. In this case the speaker 
will have to be d 
placed by a resistor of the same value 
(approximately) as the speaker impe- 
dance, and of sufficient wattage to handle 
the output of the amplifier 

It will be noted that with the gain con- 
trols at minimum, all the input imped- 
ances are at least 1 megohm-—quite a 
reasonable match for a _ Lustraphone 
moving (high impedance) micro- 


resist- 


tape 


however, 


mnected and re 


coil 
Cold Light for 16 mm — continued 
in a home-made tank. Projector, amplificr 
ind transformer are housed in a black 
rexine-covered plywood case, 15in. x 14in, 
x 10}in. deep, with one fixed foot, and 
three adjustable rubber ones. All the gears 
and sprockets I made myself; the only 
parts bought were the transformers, 
lenses, and motors 

The mechanism makes scarcely any 
noise, the little there is appearing to be 
caused by the electrical speed control on 
the main driving meter. | did try an induc- 
tion type, but it proved to be very sluggish 
in getting up to speed in cold weather. All 
the machining was carried out with a 
34in. lathe and a home made drilling 
machine, A large bin was also needed for 
the disposal of scrapped parts! 
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phone, a Ronette crystal microphone, 
and BSR and Collaro crystal pick-ups. If 
the match is bad for any reason, besides 
volume there will also be a 
severe change in frequency response. 

The inputs having been correctly 
terminated, their levels must be brought 
to the same value so that the range of 
each gain control is about the same. A 
crystal pick-up will give somewhere in 
the order of 500 millivolts output or 
more, while a crystal microphone will 
give only some § millivolts or so. The 
two gram inputs must, therefore, be cut 
down by 100:1 to match the micro- 
phone, and this is done in two stages. 
First, the 1M series resistor at the input 
with the 100K gain control gives a 10:1 
reduction; secondly, the isolation resis- 
tors give a further 10:1 (approximately) 
step down. 

[he main purpose of the isolation re- 
sistors is to prevent interaction between 
the gain controls. Thus, if the micro- 
phone gain control is turned from zero 
to full gain, the resistance to ground 
from the common output changes from 
470K to 1-47M, a change of 3 to 1. 
Actually the input impedance of the tape 
recorder used with this mixer is about 
1M, so the ratio is reduced to about 2 to 


a loss of 


This resistance forms the additional 
voltage divider for the gram inputs with 
the 10M resistors, total step down vary- 
ing from 100:1 to 200:1, depending on 
the position of the microphone gain con- 
trol. The effect is small in practice, and 
a slight fade in gram level as the micro- 
phone is faded in is no bad thing; in 
any case, it will normally be necessary 
to fade down the gram quite a bit dur- 
ing microphone passages. A 10M isola- 
tion resistor could have been used in the 
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microphone chain, but then the micro- 
phone input would itself have been cut 
down by 10:1, and this is too low an 
input for most recorders; with 470K the 
reduction in signal to 2/3 is quite usable 

The very high series resistors tend to 
reduce the high frequency response of 
the unit, but the disparity in values gives 
the microphone commentary a good 
clean cutting sound oVer the gram in- 
puts, which are, however, quite adequate. 
Purists may experiment with very small 
capacitors of about IpF across the 10M 
resistors if they are worried; an inch or 
two of twisted insulated leads wrapped 
together across the resistor will do as 
well 

The high impedance circuits are also 
very prone to hum pick up, and it is 
advisable to build the unit in an enclosed 
box, and to run a screened output lead to 
the tape recorder of as short a length as 
practicable—say not more than two feet 
The high level gram inputs will also leak 
across to the microphone input unless 
care is taken to screen the microphone 
input jack and its leads from the other 
inputs. The internal wiring should be 
short and direct, but keep the micro- 
phone circuit components away from the 
others. 

My own unit is housed in an alumin- 
ium box 6in, x 2in. x lin. deep. Little 
hum pick-up is noticeable, although a 
lid over the bottom of the box would 
be desirable. The microphone gain con- 
trol is fitted with a distinctive knob that 
can be felt in the dark. Given a suitable 
tobacco tin and the necessary compo- 
nents, the whole thing can be built in 
half an hour. 





PARTS REQUIRED 
suitable tin with lid. 
100K 4 watt carbon potentiometers. 
1 megohm 4 watt carbon potentio- 
meter. 
1 megohm ‘/,, watt carbon resistors. 
10 megohm ‘/,, watt carbon resistors. 
470,000 ohms '‘/,, watt carbon 
resistor. 
jack sockets. 
insulated tagstrip. 
assorted knobs. 





Fig. 1 (left): Circuit 


Fig. 2 (below) Mechanical 


layout 
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WHERE TO SEE THE 
1959 TEN BEST 

Chester. | 3 eb., 7.45 put Presente 
Chester ¢ t Town H 
2s. 6d. fr r 
Chester 

Cheam. 16 
Presented by Cheam 
The Broadway, Che 
P. Cope, 81 Nonsu 

Nottingham. 16th 
Boots (Nottinghar 
Research Institut 
invitation [fr 
Street, Nottinghan 

Stafford. 17th Felt p.n 
Stafford A.C.S. at The Arts 
fellows Hall), Stafford. Ticket 
H. A. Jeffrey, 52 South Wal 

Tunbridge Wells. 25th Feb 
p.m. Presented by Regency 
Library, Lecture Room, Tun 
Tickets 2s. 6d. from A. F. Beecher 
Road, Tunbridge Wells, Kent 

St. Austell. 2nd Mar., 7.30 p.m. Presented 
by Mid-Cornwall C.S. at Arts Club Theatre, 
St. Austell. Tickets 2s. 6d. from M. J. Millard, 
Clifden Grill, St. Austell 

London, N.22. 3rd and 4th Mar. (Friday 
8 p.m., Saturday 7.30 p.m.). Presented by St 
James-at-Bowes (Wood Green) F.U. at St 
James-at-Bowes Church Hall, Arcadian Gar- 
dens, High Road, Wood N.22. Tickets 
2s. 6d., children accompanied by an adult 
Is. 3d., from E. Eady, 
Palmers Green, London, 
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NEXT WEEK 


TEN BEST OF 1960 

There is already no doubt that the 
Ten Best of 1960 will provide as much 
variety as anyone could wish for. Read 
the first interim report on the entries 
next week 


FREE FILMS 

In the sponsored-film libraries there is 
something--and usually a great deal 
for every audience and every taste. What 
is available, how do you get them, and 
from where? See next week's issue for a 
compre hensive survey 
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By the way— remember 
th MOVIE-LITE 
Lighting Unit can 
serve as an excellent 
light source for your 
TITLEMAS TER. 


SHOOT YOUR OWN TITLES! 


IT’S SO EASY WITH THE 


NEW UNIVERSAL TITLEMASTER PLUS 


* Horizontal or vertical titling 


6$in. x Sin. 


* Really positive double check cameraalignment 
gw cotoes * Simple to use—gives professional results 

Will fit almost any 8mm. cine camera. Supplied 
complete with supplementary lens for screwing 
onto fixed-focus or focusing lenses. Only £2/19/6 
and the new UNIVERSAL TITLEMASTER 
PLUS COMPLETE OUTFIT, 
UNIVERSAL TITLEMASTER and S5mm.,8mm.and 
letter trees of 330 
numerals, etc., flock and art-paper backgrounds, 
adhesive sheet and 8 a ooo cards ready to 

3/ 


15mm. Cervin 


shoot, etc. 


‘CERVIN LETTERS 


Cervin plastic letters offer you an unrivalled variety of letters in three 
sizes and five colours, at extremely reasonable prices 
letters, numeralé and punctuation marks cost uniter € 
1Smm., per tree (80 letters, etc.) 

8mm., per tree (125 letters, etc.) . 

Smm., per tree (125 letters, etc.) . 

MASTER TITLE SET 
Smm., 8mm. and |S5mm. letters in 3 different colours, comprising 330 
letters, numerals, etc., 
grounds, adhesive sheet, centring card, straightedge, letter wore 


mest, etc 


* Admirably convenient title frame area 


comprising 


letters, 


YOUR TiTLES DESERVE 


Nearly 400 


Complete outfit comprising one set each of 


and plastic, black flock and art-paper back- 














VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5S", charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 8958 


























BIRMINGHAM'’S 


CITY CENTRE 


8mm. Cine Film Library 


Hundreds of Titles; 
Companies 
Chaplins, L/Hardy’s, Westerns, 
Disney Cartoons, Travelogues, 
Interest, Glamour, etc. 
Note: PERSONAL CALLERS ONLY 


HORNTON’S Lo. 


32, Stephenson Street, 


BIRMINGHAM, 2 
MIDLand 0972 


Agents for all Leading 


(facing back of Theatre Royal, 
now Woolworth site.) 








| Cine 
BARGAINS 


IN BRIEF | 
| CLASSIFIED ADVERTISEMENTS | 


ADVERTISEMENT RATES. 6d 


per word 

minimum charge 6/-. All advertisements must 

be prepaid. Cheques, Postal Orders etc. payable 

to Amateur Cine World, 46-47 Chancery Lane, 
London, W.C.2 

BOX NUMBER SERVICE is available to all 

advertisers. The cost is 2/- extra per advertise- 

ment to cover reply postage. When replying to 

a BOX NUMBER address it to Box No... ., 

rd Cine World, 46-47 Chancery Lane, 
W.c.2 


| Londo 
THE PUBLISHERS retain the right to refuse or 


withdraw advertisements at their discretion and 
do not accept liability for delay in publication 
or for clerical or printers’ errors although every 
care is taken to avoid mistakes 


FOR SALE 
Films and Film Libraries 


Collection excellent 9-Smm. silents, projectors 
Motocamera, s.a.c., 67 Brentvale Avenue, Alper- 
ton, Wembley. (9261.) 

8mm. Films. Interesting lists males a Cine-Optics, 
19 College Road, Harrow. (2326 

Smm. Films, bought, sold, a s.a.e. for 
details. Rowley, 63 Pelham Road, Wimbiedon, 
S.W.19. (2361.) 

Continental Films. The latest exciting 8mm. films 
from France. Call or send 6d. in stamps for illus- 
trated leaflet. Cinevue Pocket Viewer, 37/6d. Capitol 
Films (Dept. ACW), 193 Wardour Street, London, 





W.1. GER 8196. (T/C.) 

Smm., 9.5mm. silent, sound bought. Sold, exchanged, 
all subjects. s.a.e. List. B.M. RECS, London, W.C.1 
16mm. Sound Film Library. Features from 12/6; 
} hour composite reels, 18/6; 3 days; Free Trailers 





and Shorts; 8mm hour Variety Reels, 5/6. Lists 
6d. 73 Castlewood Drive, Eltham, S.E.9 








AT YOUR SERVICE IN 1961 


‘£20 





Pays for a 
d/8mm. 
TODD TANK 


_DRYING RACK and 
d/8mm. FILM SPLITTER 


OUR PROCESSING 
SERVICE for 


all non-processing-paid film including 

Reversal Processing of Negative Film 

d/8mm.—8)-: i6mm.—9/- per 50ft. 
9°5mm.—4/-. 


TODD TANK BROCHURE 
and/or Processing and Film 
Leaflet 3d. 








Please note our— 
NEW TELEPHONE 
DUNDEE 22038 


(or phone us in the evenings at 
ERROL 232) 


MICROFILMS LTD. 
ST. ANDREWS STREET, DUNDEE 
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: Films, n +Smm., 16mm. Huge selection come 
for ALL your ar SUPPIles) dics wavel, ‘wonerns, exc Also many und 95am. | : 
films cheap. Catalogues 3d. Bentley, Ashville Terrace, | Campkins of Cambridge 
Farsiey, Yorkshire 
The finest films come from the Wallace Heaton Film 
Library. Why not send for your copies of our latest S H C t N E l T EMS 
catalogues which are available as foll er | 
| 1/6d 16mm. silent, 1/9d 16mm i. 
9-Smm., | New additions are added througho Eumig P8 Projector 8mm os 0 
the year. Become a member of itain’s finest Film j 
Library today. Wallace Heator d., 127 New Bond Bolex BSL Yvar |°9 £49 18 
| Street, London, W.1. Mayfair 7511 l zi 
Private owner has 16mm. sound featur for sale Kodascope Spring Screen, 30 = 22 63 
excellent condition, list fror ur nmark 


Place. London 2 ; " F ; . Bolex H8 Yvar 1°9 Foc 69 





selection come- 
, etc. Also many used 9:S5mm 
Fa gues 3d. Bentle shville Terrace Tele Accachment for 624 EE £8 
: | arsiecy, I s 3 
The lare st stock in S.E. London | * Broken Semnenn? 10 reels, excellent ndition 624 Cine 8mm. and Case ai4 
21. Clark, 2 Kerfoot Street, W 


256/8 KIR DALE, SYDENHAM, S.E.26 isi ae _ | Specto Dual 9°5/i6mm. Projector 439 
Telephone: SYDenham 5416 FILM HIRE SERVICE | | Bell/Howell 8mm. Projector 


Ampro |}" Projector Lens 4s 


tc 


4 pie 
mm. sound fe Lies 


” ble Rentals : | Sportster 8mm. Cine Camera 2/5 
Mir — S Smm. silent. 8mm. silent | | 7.7. & H. 14” Spigot B. & H. Tele 
. r sale. S.A.E 
38 r TY ROAD. MARC “H, CAMBS. B. & H. 630D Mag/opt Projector 


Ld “WRITE TODAY” re oe. ee a in Eumig 8mm. Electric Cine Camera 


5/6 Weekiy—" Films to Build own Library | Autoset Turret 8mm. and Case 
£1 Weekly—Cameras, Projectors, All Model Cameras and Lenses 
94/16 Paillard Projector, beauty 0 oil ad 8mm. Anamorphot wideacreen lex 
os Pathe Vox Talkie, superb ... £25 : eS -_ meer: . on 1 ‘kk for B&L viewfit a B L8 Camera 2°5 F 
lémm. Siemens Projector, £60 for £12 , : eae a eel ageothes on 10 icente ie _— - 
9imm. Pathe 200B, 900ft. Finest £15 Street, Cambridge “x f Eumakro 2x Tele Attachment 
8mm. Kodak Projector, as new, snip £15 Wi sane chester Camera Exchange, st " | 

Walking-Stick Unipods 8/1 cine equipment. Nev i second-har Bolex B8VS Camera 

Hide Cases, 5} x 5x 3, many uses Cor s admire Wincheste . 
8mm. Super Eumig Camera, £80 | 3 Camera E amr ed - ; Th . 
9jmm. Pathe Fine Motocamera Winchester. Telephone 6002 “I < ; ‘ 

lémm. B-H Superlux Talkie | Bolex x i. 16 Camera. Pizar Z n viewfinder, | Cc AM P K 5 N S Cc A M E R A Ss 
Screen curtain electric motors | leather case ‘Mir nt condition. £90. o.n.o. Harcus. | 
I6mm. 8-H Magazine Camera Ecafioway. Shet land ( re MAIL ORDER CINE DEPT. 
Films, second-hand 8/9/16. Write | P 


Lenses, second-hand. Write Wants’, Now d rati te pte pineal 9 trate Spat . ’ . 
emon ( e d secor an - in Par i 
E. GORSE, 86 Accrington Rd., Blackburn | ment 'B . mi et pl | 15 K B . . ade Cambr dge 


and Kings Arms Arcade, Morecambe sincr "390 Aigt Fi ¥ ; y 1 reed : I Tel 51791 Mr. Howell 


Park 1345 day 








Kodak 8/500 8mm. Projector 


oxnonroanvioscs 
eo eo eeoesedsceetesceereeeogeeeeeescséce oe 


Bolex M8R Projector £49 

















REGARDED AS THE GREATEST NAME IN MOVIES:— 
20th CENTURY MOVIES (Films and Equipments), GLASGOW, N.W. 
Just look at this list of AMAZING BARGAINS in Japanese sacetaaiiis 


The New Jelco Cine 3 Lens Turret with 3 |-9 lenses . 419 
The Max Tri Auto, 3 turret f/1-9, 7 speeds, etc : ats re £54 18 
The Max 8E Auto Zoom 10 to 30 f/!-8, 7 speeds £89 18 
Sunscope 3 Turret, all 1-8, with Case ... £26 15 
Sun Reflex Zoom Lens, 10 to 30 D Mount, f/1-8 £49 19 

D Mount Tele Lenses Foc Mount, 38mm. f/1-4, £12/13/- ; 25mm. f/1-2, €18/19/- and the one and only D mount ¢ 8mm. lens — 
f/1-9—75mm. at only £36/2/-. 

Wide Angle Lens, all 6-Smm. f/1.4, If gns. or the super fast f/1-2 at 16 gns. 

The famous Seconic 3 turret Magic Eye—at the fantastic price—£49/10/- 

Unfortunately supplies are restricted so make sure of your choice by ordering today--delivery from stock also 
of Yashikas, etc.-so order NOW. 


New from the Continent. 
BO LEX USERS We can now supply a combined wide angle and tele lens to 
fit the Kern 8mm. group of lenses for only £5 19 6 

Continuous Showing of up to 50ft. of 8mm. film—including special spool £ii3 0 
D Mount Exposure meter to fit on your turret (D incl. Bolex) £417 6 
Films on Motor Racing—8mm., £7, 6mm. Silent, £12, 16mm. Sound, £15, all from Stock 

The 18th Monaco Grand Prix The 46th French Grand Prix 

The 8th Dutch Grand Prix The {3th British Grand Prix 

The I8th Belgian Grand Prix The 9th Portuguese Grand Prix 
All in Colour. The Isle of Man Senior TT 1960 All in Colour 
Don’t be without our six-page list of Exclusive Cine items, including 50ft. 8mm. Films 
at only 15/-., Cinemmascope Lenses at 15 gns., etc.—Send 6d. for complete list of Exclusive 
items and film printing and copying service. 


GLASGOW CINE CENTRE 
112 and 184, Queen Margaret Drive, Glasgow, N.W. 
Exclusively Cine Maryhill 1988 Everything Cine 
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wa BROUGHAMS aus, 
THE FRIENDLY CAMERA SHOP 


CINE CAMERAS - FILMS 
PROJECTORS - LAMPS 
SCREENS AND ALL ACCESSORIES 
HOME DEMONSTRATIONS 
275 UPPER RICHMOND ROAD, PUTNEY, S.W.1S 
Telephone : 2737 








Still the best and cheapest Magnetic Stripe Recorder 
£59 - 17 - 0 complete 
PETERSON MAGNETIC 
FILMRECORDER 
for 8mm. or lémm. film 


Details from 
E.v.T. MAGNETICS, Dept. PM.A.C.W., 
1S7 Long Lane, Bexleyheath, Kent. Tel. Bex. 7440 
Trade and Industrial Enquiries Welcomed 


CROYDON 


EXCHANGE LTD. 


THE CINE SPECI 


I{MATEUR CINE 


CINE 


ALISTS 





CAMERAS 
PROJECTORS 


ALL MAKES OF TAPE & 


48 SOUTH END, C 


ACCESSORIES 
TAPE RECORDERS 


CROYDON 0236 


ACCESSORIES 


ROYDON 

















THRILLS 
ADVENTURE 
TRAVEL ‘ 


CIRCUS 
WESTERNS 


Buy WALTON MOVIE ag 


fo show at home 





lémm 95mm &mm 
For full details of hundreds of 
wonderful films, please send 44d 
$.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer or from »~— 

WALTON FILMS, 282 Kensington High Street, 
London, W.14. Western 6445 6 


PAGEANTRY 


etc. 














| —Trede aod Expert Enquiries always welcome— 





New Slightly Shop Soiled B 
List 
£38 | 
£18 


Nizo Exposomat T 8mm 
Kodak Brownie Ii 
Kodak Turret f/1°9 £34 1 
Keystone K4C 8mm £62 | 

All Guaranteed 
Etc., Etc., Send for Lists or Stat 
Editors, Projectors, etc 


(CW25), New Mills, 


rice 


H 
LORELL PHOTOGRAPHIC SERVICES 
Nr. Stockport, Ches. 


argains 

Our Price 
60 £43400 
62 £4155 00 
7 6 £29 17 6 
6 9 £5410 0 


e Requirements, 
Terms Available 











HOV 


34 CHURCH ROAD ' HOVE 





CAMERA 
Company 


The largest stock of cine cameras and 
projectors, new and secondhand in Sussex 
LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER * BRIGHTON ° phone 20803 
Phone : Hove 38796 











AMATEUR CINE WORLD 
CLASSIFIED ADVERTISEMENT 
ORDER FORM 


Please insert my advertisement for 


insertions, commencing with issue dated 


To appear under the 


heading. I do/do not require a box 


number. Remittance for $ d. 


is enclosed. 





SITUATIONS VA 
CCTV, PA 
London, S.E.23 


Mobile Films, 
Shipman Road, 


WANTED 


operators 


CANT 
required. 44 
FORest Hill 7575 








Films and Equipment 


Wanted, an old Kodasc 
jector, by Chittenden 
Kent 

Wanted: Unexposed 
double single perforations 
Striped film unit. (16261.) 
Wanted.—2 reel 16mm. origit 
FEAST OF ISHTAR, good dup 
offered in exchange. 61 High Stree 
Watford, Herts. (iz.) 
Wanted.—-Cine enthusisst with 
direct photography and collaborat 
group in experimental short. Phor 
Nanted..—_8mm. entertainment film 
J. Ellis, Loxley Hall, Uttoxeter 


16mm 


colour fi 


White House 


Im, 126 8 
D16 pre 


licate copy and £4 


Model B pro 
Sandwich Bay 


pe 


16mm., 
S/S films 
Box 481 
amber print 


jector 


ial 
t, Abbots Langley 
16mm. camera to 
e with student film 


re EUSton 6805 
18, good condition 




















NAME 
ADDRESS 








WORLD © Yth FEBRUARY 196! 
MURRAYS OF GLASGOW 
Scotiand’s Largest Cine Dealers 
Sell 8 and 16mm. films. Hire 8 and l6mm. pro- 
yectors. Specialise in magnetic sound on tape or 
film. Can supply by return every important cine 
camera, projector or accessory at Hire Purchase 

Terms for your convenience 

Will purchase for cash or part exchange your pre- 
sent equ'pment 

CASH-—-CREDIT or HIRE PURCHASE TERMS 
C. MURRAY LTD. 146A QUEEN STREET 
GLASGOW, C.1. PHONE CENTRAL 4888. 








Projectors 


16mm. Amprosound Talkie, excellent condition, 
transformer spares, twin channel tape recorder, 
amplifier, microphone, £60. 14 Hove Park Road, 
Hove. BRI 53562. (9261.) 

Bell and Howell dual 631 projectors complete with 
changeover unit. Many spares, extras, etc. Cost over 
£600. Sacrifice £350, or separate at £175 each o.n.o 
David Sutcliffe, Bull Bay, Amlwch, Anglesey 
N. Wales 

16mm. Debrie D.16, sound/silent projector. Excel- 
lent condition. £85. 42 Ditchling Rise, Brighton 
Eumig P8-M Imperial 8mm. projector, with still 
pictures, reverse, f/1-4 20mm. lens, power rewind, 
sound coupler, complete with spool, instructions, 
cost £43/5/0. Bargain at £34. Above new unused 
42 Manor Farm Drive, Chingford, E.4 

Fabulous Siemens 2000 16mm., £90, cost £135, 
soundhead £48, amplifier £70, adapted amplifier £30 
As new. B. & H. lenses, exciters, pilots, valves, etc 
16mm. silent B. & H. 1600ft., 1000w. £10,2 B. & H 
want attention, £5 each. B. & H. 601 £85 comptaes 
Pullin filmstrip, 500w., £5, Magic lantern 34” 4’ 
500w., £3. Williams, 44 Shipman Road, S.E3 
FOR $513 


Recorders and Recordings 


Private Gramophone Records made from your own 
recorded tape. Microgroove L.P.s from 17/6. Perfect 
reproduction $.a.e to SSS(1), 28 Viewforth 
Terrace, Sunderland. (2361.) 

Stuzzi Portable £45, Cossor four-track £30, almost 
new, Brittape Endless Cassettes £4, Ferrograph Cas- 
settes £43 amplifiers £5 each, Lustraphone LV59 
with neck attachment £5, Lustraphone hand and 
table £2. Williams, 44 Shipman Road, S.E.23 
FOR 7575 

“Twenty Practical Experiments in Magnetic Record- 
ings’’ booklet, 2/6, post free, describes heads, pre- 
amp. kits, etc. Mentioned by Mr. P. Ryde in May, 
November and December issues of A.C.W. Tutchings 
Electronics Ltd., 14 Rook Hill Road, Friars Cliff 
Christchurch, Hants. (2261.) 
Recording Tape, save up to 30% 
Also 50 second-hand recorders in 
Kingsley & Co 132 Tottenham 
London, W.1. EUS 6500. (2261.) 
Shop Soiled Sale. Large selection of cameras, etc 
also tape recorders, save money, write or call the 
Brixton Camera Centre, 51 Atlantic Road, Brixton 
S.W.9. Telephone: Brixton 1967. (2261.) 


send for 
stock 
Court 


list 
D 


Road 





Accessories 


Matt White Screen Materials, 4ft. x 4ft., 22/-. Also 
silver, glass beaded and “ Perlux’’ materials. All 
sizes, lists ready. Realms Films Ltd., 92 Stroud Green 
Road, London, N.4. (6A.) 

Marguet splicer 25/-, silent projector stand 10/- 
safelight 10/-, TRF radio tuner 10/-, 8” speaker in 
cabinet 10/-, Cintec 16mm. 800ft. continuous film 
attachment, excellent, cost £70, only £45, con- 
tinuous film attachment 200ft.. cost £16—£9 
Screens from £1. Williams, 44 Shipman Roed 
S.£.23. FOR 5513 





Miscellaneous 


Duplicating, shorthand, typing (MSS/Tapes), trans- 
lating. Mabel Eyles, 10 Beaconsfield Road, London, 
N.1l. ENT 3324. (T/C.) 
8mm. Colour Titles from stock. Cheapest and best 
Send S.A.E. for list and special offer today. (16261.) 
Box 966 
Paillard-Bolex super titler for H.8 required, together 
with complete set of accessories Box 982 
Kodachrome, outdated, 8 and 16mm. Send S.A.E 
for details to Soundtrack, 149a Leigh Road, Leigh- 
on-Sea, Essex 
7 corn for processing see advertisement on page 
14¢ 





A.C.W, CORRESPONDENCE 
COUPON 


4vailable to 16th February, 1961 
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AMPRO- 


professional |6mm projectors for the serious amateur 


NEW EDUCATIONAL MAJOR MK. 3 


MAGNETIC RECORDING AND 
PLAYBACK PROJECTOR 

Similar to the Mk. 2 but with 
facilities for recording and 
aying magnetic recordings on 
the film. This equipment 
provides studio recording 
acilities at a fraction of normal 
sts. Two channel input, meter 
ind headset monitoring, projector 
start-stop control are all 


¢ = incorporated in the Remote 
3 Control Unit 


Price €455.2.6. (includes 
R_C.U. headset; micro- 
phone, transformer 

and speaker) 


MAJOR MK. 2 MAJOR MK. 
SOUND PROJ! a Al MAGNETIC PLAYBACK 
arge audience PROJECTOR 
ljuminat 4 This projector incorporates the 
000 watts lamp at ms ame high power output as the 
its AC. High power push-pul Mk. 2 but has in addition 
amplifier giving 12 watts output facilities for playing back 
verned sound and silent speed G agnetic sound track films. Can 
Separate microphone and sound be converted to a Mk, 3 if required 


ume cont arg ‘ 
Decent naserke -~ Price £342.0.0, (includes transformer; 
ywheel ens 8 € 

peaker and pre-amplifier) 


and flutter free s 


Price €252.10.0 


——--—------—-——,-------------- 


* 


Cut out and post this coupor 


Please send me full details 


SIMPLEX-AMPRO 


A Company in S. Smith & Sons (England) Ltd., 
Chronos works, North Circular Road, London, .W.2. 
Telephone : GLAdstone 1136 


ADDRESS 


ACW.1 
owe cee ee ee ee ee eee ee 


ee 
ba aro oo 





of 
course 
you 
want 
the 
best! 
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MAGNETON PE TAPES 


PRE-STRESSED POLYESTER BASE 


tapes ensure studio- 


— ee ee oe ee 
r ; ; [ Playing Time 
very t e. The flexibilityv Double tra 
ry tim 1e flex1bi1lity a — a : —— 
: . -y y diameter ‘ 
orm coating and wide range of | soot oes $8 ten. jenb. 


cies (greater than the range per- Mins 





ir) —40-16,000 cps. at 3} I.P.S. and 


I.P.S.—ensure that your home re- 


ymparable in quality with profes- 


lings. Agfa PE tapes are 


nus ldpbetween! 


é 
| ae | 


fa PE tapes unrivall 


S used! 


AGFA LIMITED 








